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Abstract (Second-Level Digital Inequalities Among Students at a Minority Regional University in
Romania) In the present study, we investigated digital inequalities at the second level among Hungarian students in Romania.
We used a self-administered online questionnaire among students at the Sapientia Hungarian University of Transylvania.
The data were analysed using regression analysis. The results show that university students have the most operational and
communicative digital skills, but lag behind in information seeking and content production skills. In terms of daily online
activities, communication and interaction activities are also in the lead, followed by information seeking and entertainment
activities. In the sample, the second level digital inequalities are mainly determined by frequency of internet use, self-confidence
in internet skills, level of digital skills, and maternal educational attainment. Limitations of the sample include the sampling
procedure and the self-completion nature of the data collection.

Keywords digital inequalities, digital skills, internet use, university students, Romanian Hungarians

Rezumat (Inegalitdti digitale de nivelul doi in rdndul studentilor de la o universitate regionald
minoritard din Romdnia) In studiul de fatd, am investigat inegalitdtile digitale la nivelul al doilea in randul studentilor
maghiari din Romdnia. Am folosit un chestionar online autoadministrat in randul studentilor de la Universitatea Sapientia
din Transilvania. Datele au fost analizate cu ajutorul analizei de regresie. Rezultatele aratd ¢ studentii universitari au cele
mai multe competente digitale operationale si comunicative, dar rman in urmd in ceea ce priveste competenele de cautare
de informaii s de productie de confinut. In ceea ce priveste activitdile online zilnice, activitciile de comunicare si interactiune
sunt, de asemenea, pe primul loc, urmate de activitdtile de cdutare de informatii i de divertisment. In cadrul esantionului,
inegalitciile digitale de al doilea nivel sunt determinate in principal de frecvenia utilizdrii internetului, de increderea in sine in
ceed ce priveste competenfele de utilizare a internetului, de nivelul de competente digitale si de nivelul de educatie al mamei.
Printre limitdrile esantionului se numdrd procedura de esantionare si natura de autocompletare a colectdrii datelor.

Cuvinte cheie inegalitati digitale, competente digitale, utilizarea internetului, studenti, maghiari din Romdnia

1. Introduction

Research on digital inequality has shown that countries lagging behind in
global inequality find it difficult to meet the challenges of digitalisation and glo-
balisation, with low levels of human capital being a major cause.! Romania ranks
at the bottom of the 27 EU countries in terms of adoption of the digital economy
and society, and although it is in the middle of the European league in terms of
internet access, it has low levels of human capital. Romania is at the forefront in

terms of the share of ICT graduates.?
5
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Research on digital inequalities has shown that age tends to predict better
internet access. So-called digital natives tend to have better digital skills and use
the internet more.’ It is also known that digital inequalities also affect young peo-
ple, linked to the socio-economic status of their family background and the level
of individual resources available to them.* For young people disadvantaged by
social and digital inequalities, the school system is one of the most important
pathways to catch up, and university education can be a real solution to ensure the
digital inclusion of these students.® There is a lack of research on the digital skills
and internet activities of university students,® and the existing research does not
provide clear results.”

The information society requires universities to develop a digitally literate
workforce and citizens who are effective users of the internet.® There is a growing
interest in higher education in developing digital literacy, which has been identi-
fied as one of the eight key competences for lifelong learning.’ In the majority of
developed countries, the use of computers and the internet is integrated into the
curriculum at all levels of education, so that schooling leads to the development
of digital skills and regular internet use." This is not the case in the education sys-
tems of technologically lagging countries, including Romania, which are charac-
terised by low levels of digital technology use and digital literacy among teachers
and students."

According to digital inequality theory,'* digital skills and internet use pat-
terns play a key role in digital inclusion, and this is also true for young people"
or students." Differences in digital skills and internet use patterns are the dimen-
sions of the second level of digital inequality.”® Internet activities popular among
young people can be beneficial and capital enhancing or entertainment and lei-
sure activities.' In terms of digital inclusion, beneficial and entertaining internet
activities depend on different sets of digital skills.”” Further research is needed to
examine the relationship between types of digital skills and patterns of internet
use among young people.'

Digital skills and internet activities are influenced by personal or positional
factors.”” Among personal factors, age, gender, ethnicity, and health are the most
frequently mentioned; among positional factors, parents’ education and occupa-
tion, family economic status, social network, place of residence, etc.

In this article, we examine the second-level digital inequalities of university
students in Romania. The aim of this study is to assess the different dimensions
of digital skills and internet activities of first-year university students in the fields
of Computer Science and Engineering and Social Sciences and Humanities, and
to identify the personal and positional factors that determine digital inequalities
among them. The sampled students belong to a Hungarian language university
in Romania, which recruits students from the economically backward region of
Central Romania, where 30 percent of the population is Hungarian-speaking. The
analysis of minority language students provides an opportunity to gain insight
into the role of cultural factors in determining digital inequalities among young
people in Romania. The topic discussed is niche, as there are few empirical studies
on digital skills and internet use among Romanian students.
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The structure of the study is as follows. First, the paper introduces van
Dijk’s theory of internet resources and appropriation.?’ Second, the paper reviews
digital inequalities among young people, with a brief focus on digital engagement
among young people. Third, after presenting the research design, the paper pres-
ents the second-level digital inequalities among Hungarian university students
in Romania and identifies some main determinants of digital inequalities among
them. Finally, the paper concludes by comparing the digital inequalities of Hun-
garian students with those of young people in Romania.

2. Theoretical background

2.1. Understanding digital inequalities

In line with other models of the emergence and reproduction of digital in-
equalities,” van Dijk’s theory of resources and appropriation argues that digital
and social inequalities are interrelated and mutually reinforcing.??

The main tenet of the theory is that certain personal and positional cate-
gories of individuals have more or fewer resources, resulting in unequal access,
skills and use of digital technologies, which, in turn, affects social participation
outcomes. The resources that determine digital inequalities can be material (in-
come), intellectual (knowledge), social (networks), cultural (habits), and temporal
(time available). Unequal access to these resources can be influenced by personal
characteristics such as age, gender, ethnicity, language, etc. The main positional
determinants of resource inequalities are employment status, educational attain-
ment, household composition, social network and nation/region.”

The process of appropriating the internet can lead to digital inequalities at
three levels. The first level is related to devices, internet connectivity, or applica-
tions, the second level is related to digital skills and internet use, and the third
level is related to the outcomes of digital engagement. Differences in the adoption
of digital technologies reinforce social inequalities.?*

2.2. Second-level digital divide: digital skills and Internet use among
young people and undergraduate students

In most European countries, the majority of the population already has
access to digital technology,” but research suggests that the rapid development
of digital technology and the rise of smartphones is perpetuating access gaps.?
Young people tend to be digitally engaged through smartphones, and therefore,
patterns of digital inclusion through mobile devices among them deserve atten-
tion.?”” Research shows that young people and university students tend to be hy-
brid internet users, using both smartphones and other digital devices.?® During
the online learning period in the Covid-19 epidemic, the smartphone was the
second most commonly used digital device by students after laptops.?” Students
who used the internet exclusively on their smartphones were mainly from disad-
vantaged social groups® or from rural areas.*

Digital skills are a set of knowledge and abilities that enable users to make
the most of the digital environment, whether they are browsing the internet on
a smartphone, tablet or laptop.” There are several classifications of digital skills.
Helsper and Eynon® distinguish between operational, critical, social, and cre-
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ative skills, where operational skills refer to the knowledge and capabilities need-
ed to use digital devices and the internet, critical skills to search for information,
social skills to communicate and interact, and creative skills to produce content.
Very similarly, van Deursen and van Dijk distinguish between medium-related
skills and content-related skills.** Within medium-related skills, they identify the
operational and formal skills needed to use digital devices and the Internet. Con-
tent-related skills are the information navigation, communication, and content
creation skills that enable the different digital activities to be carried out. The
integrated use of these skills constitutes the strategic digital skills that ensure that
the opportunities offered by the digital environment are fully exploited.

In a digitally immersed society, the possession of digital skills positively in-
fluences young people’s digital well-being and resilience.* Higher levels of digital
skills have been shown to be associated with beneficial use of the internet and
avoidance of negative consequences.*® University students rate their own digi-
tal skills highly,” while some test-based assessments have found that university
students have basic to intermediate levels of digital skills.*® Some research points
to the benefits of operational and formal skills among university students,” but
content-related skills should be further developed.** Previous research has also
suggested a relationship between self-eflicacy and digital skills among young peo-
ple,*! but some studies have found no relationship between test-based assessment
of digital skills and self-reported levels of digital skills.*?

Research suggests that operational digital skills alone do not lead to ben-
eficial internet activities among young people.** While high information-seek-
ing skills are associated with engagement in social and leisure activities on the
Internet,* communication and content creation skills are correlated with social
and creative Internet activities, but have shown an inverse correlation with in-
formation-seeking activities.*” This suggests that intensive communication and
interaction on social media platforms is more common among those who use
the internet less for learning and other information seeking activities.*® This is
supported by Correa’s research, which found that the level of digital skills is not
related to Facebook use, as socio-demographic factors and digital skills do not
lead to differences in Facebook use for social purposes.*” There is evidence in the
literature that there are two profiles of university students in terms of digital ac-
tivities: those who use the internet for communication and entertainment, and
those who use the internet for learning and information seeking.*® As university
students use the internet mainly for social and communication purposes, they
have lower levels of content creation and strategic skills.*’

Internet skills and patterns of online activity are related, although it is not
yet clear how. The underlying motivations for users’ internet activities are many,
such as searching for information, building a career, building and maintaining
relationships, shopping, having fun, relaxing, social interaction, and personal
development.”® However, from a normative perspective, online activities can be
beneficial and capital enhancing or entertainment and leisure activities.”" Users
with longer internet experience are more likely to engage in more beneficial on-
line activities.*
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Researchers have developed further classifications of internet activities. Ito
et al. divided young people’s digital activities into friendship-driven and infor-
mation-driven groups, with the first group including social networking and on-
line games, video watching and music listening, and the second group including
information seeking and content production.” A similar division is found in the
EU Kids Online research framework, which distinguishes between informa-
tion seeking, communication and social activities, and entertainment activities
among young people.>*

The proliferation of mobile devices and the mobile Internet has also stim-
ulated the integration of digital technologies in higher education. University
students regularly use the Internet to gather information to complete academic
assignments, to interact with their teachers and peers, and to express themselves
more creatively in their learning through the Internet. The integration of digital
technologies in higher education was significant during the Covid-19 epidemic,
when the educational process took place in the digital space. Online education
was rated most positively by students with higher levels of digital skills.®> Howev-
er, easy access to digitally available information reduces the time students spend
learning, which has an overall negative impact on student performance.*

According to van Deursen et al., digital inequalities are compound and se-
quential in nature.”” Compoundness refers to the fact that digital skills are inter-
dependent, and those who lack basic digital skills that enable passive use cannot
develop advanced skills that enable beneficial use of the internet. Similarly, the
performance of digital activities is interdependent, so that those who cannot per-
form simple online tasks, cannot perform more complex digital activities. The
sequential nature of the second layer of digital inequalities refers to the fact that
lower levels of digital skills lead to lower levels of online engagement. Higher levels
of digital skills encourage active use of the internet, particularly for capital-build-
ing activities, while lower levels of digital skills encourage consumption.>®

2.3. Factors determining second-level digital inequalities among young
people and undergraduate students

The role of age is relevant when comparing the digital skills and types of in-
ternet activities of different age groups. Young people have a more digital lifestyle,
adults use the internet mainly for work and orientation, while older people use
it as a leisure activity.”® Students have higher levels of digital skills, with smaller
differences between genders.*® English language proficiency has a positive impact
on both the level of digital skills, and the mix of online activities.®® The field of
study influences students’ digital skills®* as well as the digital knowledge acquired
in previous formal education.®® Internet access at home, time spent online, and
previous internet experience play an important role in determining second-level
digital inequalities among young people.**

Positional factors that determine young people’s digital skills and internet
activities include parents’ education, occupation, and income.® Research suggests
that children of parents with higher levels of education engage in more online
activities, and that parents with more economic advantages provide their chil-
dren with a media-rich environment that encourages children’s online activity
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patterns. At the same time, parents with higher levels of education and better
economic status themselves have more than basic digital skills and a more com-
plex online activity structure, providing a positive role model for their children.*
Typically, children of parents with lower SES engage in more entertainment ac-
tivities, while children of parents with higher SES engage in more information
and capital-building activities.”” University students with more highly educated
parents also perform better in complex online information-seeking tasks.*

Young people’s digital performance is only partially related to their so-
cio-economic situation, as digital vulnerability is mediated by acquired cultural
patterns of technology use.®” Access to digital devices and a permanent internet
connection can be a problem for young people from disadvantaged backgrounds.
At the same time, as digital skills and knowledge are part of cultural capital, the
immediate social and cultural environment of disadvantaged young people may
not be able to support the integration of digital technologies into everyday prac-
tices in a beneficial way.”” Working class and first-generation university students
face similar challenges in adapting to the digital environment.”

3. Methodology

3.1. Sample and data gathering

The study population consisted of the first-year students of the Targu Mures
Faculty of the Sapientia Hungarian University of Transylvania (P=320), which is a
Hungarian-language university, i.e. the students are Hungarian Romanians. The
data collection was done through an online self-assessment questionnaire using
Google Forms, the summary data of which were analysed using IBM SPSS ver-
sion 23. The questionnaire was completed in September 2022. The questionnaire
was completed voluntarily by 211 students, representing 66% of the first-year stu-
dent population. The reason for selecting first-year students was that they had not
yet participated in university education, which would have affected their digital
skills. The students’ fields of study were Computer Science and Engineering (CSE)
and Social Sciences and Humanities (SSH). The sample shows an over-represen-
tation of SSH students by 8 percent and an under-representation of CSE students

by 3 percent.
1. table. Sample
Study field Number of Age M Gender First-Gen Students
Participants (SD) (woman) (% in study field)

Computer Science and 148 21.11 115(33) 99(66.9%)
Engineering

Social Sciences and Hu- 63 22.11 22(41) 45(71.4%)
manities

Total 211 21.41 211(74) 144(68.2%)

3.2. Research instruments and procedure

The online questionnaire used consisted of three parts. In the first part, per-
ceived digital skills were measured by indirect reconstruction using 24 items: 6
items measured operational and formal skills, 6 items measured information and

navigation skills, 6 items measured communication and social skills, 6 items mea-
10
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sured content creation skills. The students indicated on a scale of 1 to 5 how true
the mentioned skills were for them (1: not at all true, 2: not very true, 3: neither
true nor not true, 4: mostly true, 5: very true). The scale was based on the short
version of the ySkills scale developed as part of the ySKILL programme (Helsper
etal., 2020). Means were calculated for the four different skills dimensions, as well
as an overall means for digital skills.

In the second part, digital activities were measured with 16 items: 4 items
measuring operational use, 4 items measuring information and navigation use, 4
items measuring communication and social use, and 4 items measuring content
creation use. Students indicated the frequency of the activities they performed on
a scale from 1 to 5 (1: never, 2: rarely, 3: sometimes, 4: often, 5: daily). The scale
was based on the Oxford Internet Survey.”> Means were calculated for the four
different types of activities, as well as an overall means for Internet activities.

In the third part, we asked about the students’ device opportunities (PC, lap-
top, smartphone, tablet, smart TV, and other devices) and the frequency of using
the internet (1: never, 2: rarely, 3: sometimes, 4: often, 5: daily), as well as about the
personal and positional characteristics of the respondents, such as: study filed (1:
CSE, 0: SSH), mother’s and father’s educational level (1: undergraduate and grad-
uate, 0: below university), mother’s and father’s occupation, subjective perception
of the family’s financial situation (1: not enough for basic needs, 5: they can buy
all they need), mother’s and father’s occupation, place of residence (1: big city, 2:
medium city, 3: small town, 4: village), gender (1: male, 0: female), age, and knowl-
edge of English and Romanian (I: basic, 2: independent, 3: advanced).

3.3. Hypotheses and analyses

H1. The dimensions of digital skills are related (H1a), the types of Internet
activities are related (H1b), and the corresponding digital skills and Internet ac-
tivities are also related (H1c).

H2. Gender, English and Romanian language proficiency, digital self-effica-
cy and frequency of Internet use have an effect on the dimensions of digital skills
(H2a) and the diversity of Internet use (H2b).

H3. Parental level of education, subjective perception of family financial sit-
uation, place of residence has an impact on the dimensions of digital skills (H3a)
and diversity of internet use (H3b).

Descriptive, correlational, multiple linear and logistic regression analyses
were used to test the hypotheses.

4. Results

4.1. Second-level digital divide: digital skills and Internet activities
among Hungarian students in Romania

38% of respondents had two digital devices and 41% had three digital devic-
es, one of which was a smartphone and the other a laptop or/and a desktop com-
puter. Having more digital devices was more common among male students. 77
percent of respondents accessed the internet mainly from their smartphone. Girls
and those with fewer digital devices mainly used their smartphones to access the
internet daily.
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Effective use of digital devices requires digital skills. 22 percent of respon-
dents had the highest level of all operational skills and 41 percent had the highest
level of all communication skills. The highest level of content creation skills was
held by 9 percent of respondents and the highest level of information seeking
skills was held by 10 percent of respondents. Of the operational skills, privacy
settings were the least well known, with 33 percent saying they were very familiar
or familiar with these settings. Communication skills were well known by the
majority of respondents. Among the content production skills, few respondents
were very familiar or familiar with web content copyright (28 percent), targeting
online content (35 percent), or editing content that has been published, but has
not been well received (33 percent). When it comes to information seeking skills,
few respondents were familiar with using advanced search functions (28 percent)
or checking the validity of information (28 percent).

Correlation analysis of the digital skills dimension shows a medium-strong
correlation between the dimensions.

2. table. Correlation matrix of dimensions of digital skills

Operative  Information seek- Communi- Content creation skills

skills ing skills cation skills
Operative skills 1
Information seek- 0.745%*% 1
ing skills
Communication 0.750** 0.643** 1
skills
Content  creation 0.690** 0.691* 0.639** 1
skills

** Correlation is significant at the 0.01 level (2-tailed).

Among the respondents the most common daily online activities were social
networking (67 percent) and sending instant messages (72 percent). 23 percent of
respondents said they sent emails daily. Among information-seeking activities,
29 percent of respondents read the news daily and 20 percent look for information
about events daily. 24 percent of respondents watch TV shows or films every day
and 23 percent play online games every day. The least frequent online activities
among respondents were shopping online (0.5 percent) or using digital public
services (0.5 percent).

The correlation analysis of the types of Internet activities shows a medi-
um-weak correlation between the types.

3. table. Correlation matrix of dimensions of internet activities

Operative Information Communication Content creation
activities seeking ac- activities activities
tivities
Operative activities 1
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Information seeking 0.472%* 1

activities

Communication ac- 0.392** 0.528** 1

tivities

Content creation ac- 0.267** 0.305** 0.313** 1
tivities

**_Correlation is significant at the 0.01 level (2-tailed).

According to digital inequalities and corresponding field theories, digital
skills and internet activities tend to associate.” In the sample studied, operational
and information-seeking skills were associated with all Internet activities, and
only content production activities were weakly associated with communication
skills. This suggests that communication activities do not require communication
and content production skills, and that respondents did not need high content
production skills for the creative Internet activities they carried out.

4. table. Correlation matrix of corresponding digital skills and internet
activities

Operative activities  Information Communication Content crea-
seeking activi- activities tion activities
ties

Operative skills 0.229** 0.237** -- 0.265**
Information 0.211** 0.183** 0.187** 0.275**
seeking skills

Communication -- - -- 0.269**
skills

Content crea- -- - - -

tion skills

**_Correlation is significant at the 0.01 level (2-tailed).

Based on the above, the first two hypotheses that the dimensions of digital
skills are related (H1a) and that the dimensions of Internet activities are related
(H1b) were confirmed. The third hypothesis, that the corresponding digital skills
and Internet activities are related (Hlc), was partially confirmed.

4.2. Factors determining second-level digital inequalities among Hun-
garian students in Romania

The digital skills in the sample were not normally distributed, which led us
to use of logistic regression, which is not sensitive to the distribution of the vari-
ables included in the analysis. Logistic regression analysis was used to assess how
well a set of predictor variables explains the variation in higher levels of digital
skills in the sample.”™

The distribution of internet activities showed a normal distribution, which
allowed for multiple regression analysis.”> Multiple regression analysis was used
to identify the determinants of the diversity of Internet activities among Hungar-
ian students in Romania.
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In the logistic regression analysis, the availability of the higher level of digi-
tal skills and in the multiple regression analysis, the diversity of Internet activities
was considered as outcomes or dependent variables, and the following indepen-
dent variables were included in the analysis: (1) number of digital devices avail-
able, frequency of Internet use, digital self-efficacy; (2) English and Romanian
language skills; (3) mothers” educational level. In the multiple regression analy-
sis, an additional independent variable was added, i.e. the means of digital skills.
Other independent variables were excluded from the analysis, as they did not
correlate with the output variables, such as (1) students’ gender, students’ field of
study; (2) fathers’ educational level; subjective perception of the family’s financial
situation, place of residence.

Logistic regression was used to assess the impact of these six variables on
the likelihood of respondents perceiving themselves as having higher levels of
digital skills. The full model including all predictors was statistically significant,
chi-squared (6, 211) = 43.79, p<0.000, indicating that the model was able to dis-
tinguish between those who reported high levels of digital skills and those who
did not. The model as a whole explained between 18.7% (Cox&Snell R square)
and 25.7% (Nagelkerke R square) of the variance in the availability of high digital
skills and correctly classified 74.4% of cases. As shown in Table 5, only two of the
independent variables made a significant contribution to the model (low digital
self-eflicacy, low maternal education). The stronger predictor was low maternal
educational attainment, with an odds ratio of 0.288, indicating that lower ma-
ternal educational attainment reduces the likelihood of having higher levels of
digital skills.

5. table. Logistic regression predicting likelihood of the availability of
digital skills

Indep. vari- B S.E. Wald |df |p 0Odds |95% C.I. for odds ratio
ables ratio | Lower Upper
Constant 1.604 0.353 |20.597 |1 0.000 |4.973

Self-efficacy (I|-3.771 1.089 |11.990 |1 0.001 |0.023 |0.003 0.195
am not a begin-

ner, but I don’t

know a lot of

things.)

Mothers’ edu- | -1.244 0.595 |4.375 |1 0.036 |0.288 |0.090 0.925
cational  level

(10 classes)

Note: R*=7.88 (Hosmer&Lemeshow), 0.187 (Cox&Snell), 0.257 (Nagelkerke).
Model Chi-square = 43.79, p<0.000.

In order to find the most important predictors of the variance of the internet
activities, a multiple regression model was conducted with the above-mentioned
seven predictors, and the means of internet activities performed as the dependent
variable. Overall, the results showed that the predictive model was significant,
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F(16,194) = 2.849, R* =.123, p< 0.000. The overall model explained 12.3 percent of
the variance of the means of the amount of Internet activities. As table 6 shows,
among all the independent variables considered, two variables had a positive sig-
nificant effect on the variance of the outcome, namely: level of digital skills (beta
=0.164, p < 0.029) and Romanian language skills (beta = 0.176, p < 0.009), respec-
tively the low frequency of Internet use (beta = -0.188, p < 0.008) was a negative
predictor of the variance of the means of digital activities.

6. table. Multiple regression predicting the internet activity levels

Indep. variables | B S.E. Beta t P 95% C.I. for B

Lower Upper
Constant 2.404 0.299 8.049 [0.000
Frequency of use | -0.446 0.167 -0.188 | -2.679 |0.008 -0.775 -0.118
(Sometimes)
Romanian lan- | 0.174 0.066 0.176 2.621 | 0.009 0.043 0.305
guage skills
Digital skills 0.121 0.055 0.164 2.194 |0.029 0.012 0.230

Note: Model Chi-square = 0.123, p<0.000, F(16, 194) = 2.849, p<0.000, SSE
=0.473,n=211.

The analysis shows that the second and third sets of hypotheses are partially
confirmed. Gender and English language skills were not significant indicators of
high levels of digital skills (H2a) and diversity of Internet use (H2b), and fathers’
educational attainment, subjective perception of family financial situation, and
place of residence had no effect on higher levels of digital skills (H3a) and diver-
sity of Internet use (H3b).

5. Discussion and conclusion

In this study, we investigated second-level digital inequalities among first-
year students at a regional Hungarian-language university. Young people are
considered to be a digital generation with high digital skills and diverse online
activities. University students are a specific group of young people enrolled in
higher vocational education in order to better fulfil their role in the digital econ-
omy and society.

The young people are perceived as a homogeneous generation in terms of
digital technology use, but it is characterised by internal stratification in terms
of second-level digital inequalities. Graduates are expected to have high levels
of digital skills and to be able to use the internet in a targeted way. There is little
research on the digital readiness and engagement of Romanian university stu-
dents,” and even less on the group of Hungarian university students in Romania.
In this sense, the present study fills a gap.

The data were collected through a self-administered online questionnaire
measuring the perceptions of Hungarian students in Romania about their digital
skills and online activities. The literature suggests that students tend to overesti-
mate their digital skills,”” but it was not possible in this study to verify the self-as-
sessment with test-based assessments.
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The analysis of the quantitative survey data allowed us to explore three sets
of questions.

(1) Based on the compound and sequential nature of digital inequalities,”®
we first looked at the digital skills that students had a high level of, and the online
activities that students most frequently engaged in. The literature shows that the
most popular activities among young people are communication and interaction
activities, followed by information-seeking activities.” The literature also points
out that communication and interaction activities do not require advanced dig-
ital skills, and in fact, the performance of these activities is not related to digital
communication or social skills.*® Researchers have also hypothesised that the
acquisition of different types of digital skills promotes the performance of the
corresponding types of online activities and vice versa.®' It is worth noting here
that the most popular device for Internet use is the smartphone, but this is mostly
used as a means for social activities rather than for complex information-seeking
or digital administration activities.® Our results seem to confirm this hypothesis,
but further qualitative data collection would be needed to verify this assump-
tion. In our study, we conducted descriptive statistical and correlational analyses
to test the above questions among Hungarian university students in Romania.
Among the university students in our sample, we expected to find trends similar
to those presented in the literature. The surveyed Hungarian university students
in Romania had a high level of operational and communication digital skills, but
there was a significant gap in terms of information seeking and content produc-
tion digital skills.** Different advanced digital skills were correlated, with the
strongest correlation between operational and communication digital skills and
information seeking digital skills. The level of content production digital skills
was also correlated with the other three types of digital skills. It can therefore be
concluded that advanced digital skills in one domain are associated with high
levels of digital skills in the other domains.** The situation is similar for Inter-
net activities.* The most popular daily online activities were communication and
social online activities (around 70 percent), followed by searching for informa-
tion online (around 25 percent) and entertainment activities (around 20 percent),
which showed a lower proliferation of beneficial internet use and the prevalence
of digital consumption.®® These findings are also in line with both international
literature,*” and existing trends among young people in Romania.*® Young people
in Romania are characterised by a very high share of social media consumption
(around 70 percent), but they do not use the internet to access digital commercial
or public services, phenomena that are not typical of the internet use habits of
young people in developed countries.®

(2) Drawing on the sequential nature of digital inequalities® and the corre-
sponding field theory,” we secondly investigated whether the level of digital skills
and digital activities in the study group were correlated across the four domains
of activity, namely digital operations, communication and interaction, informa-
tion seeking and content production.” The level of digital skills and the variety of
activities performed in each activity area showed a weak correlation. The level of
operational and information-seeking skills was related to the diversity of digital
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activities performed, but communication skills only affected the performance of
content production activities. This can be explained by the fact that content pro-
duction is also linked to online communication and interaction activities, i.e. the
content produced is mainly shared on social media.”> Content production skills
were not correlated with the variety of Internet activities in other domains, but
the performance of content production activities implied the operational, com-
munication and information seeking skills. Our results are similar to those ob-
tained by Correa, according to which the use of social media does not require the
possession of high digital skills.”

(3) Building on the theoretical findings on digital inequalities, we also
searched for the main determinants of second-level digital inequalities among
Hungarian students in Romania. Based on van Dijk’s theory of Internet appro-
priation,” three broad groups of determinants of digital inequalities can be dis-
tinguished: personal characteristics, social characteristics, and technology use
characteristics. The first level of analysis is to calculate correlations between the
availability of high digital skills and the variety of internet activities performed,
and these determinants. The level of digital skills and the pattern of Internet ac-
tivities carried out were not related to the gender and age of the students, their
place of residence, their field of study, the father’s level of education, the subjective
perception of the family’s financial situation, or the number of digital devices
available. The lack of statistical correlations was made more understandable by
the non-normal distribution of the sample according to the availability of high
digital skills. Among the students surveyed, there were more students with more
advanced digital skills and the sample did not follow a normal distribution ac-
cording to this characteristic. This problem disappeared regarding the variety of
Internet activities, as the sample followed a normal distribution according to the
number of digital activities performed.

Logistic and linear regression were used to identify the determinants of ad-
vanced digital skills and the variety of online activities undertaken. The regres-
sion analyses showed that the possession of advanced digital skills was positively
influenced by digital self-efficacy, while low maternal education had a negative
effect on the acquisition of advanced digital skills. Of these two factors, mater-
nal education had the stronger influence.”® The role of maternal education is also
important in terms of traditional social inequalities, as children spend more time
with their mothers than with their fathers, and the mother’s upbringing and role
model strongly influence the child’s development and acquired cultural habits.
Young people’s confidence in their own digital skills is one of the psychological
factors, and research shows that vulnerability prevents young people from trying
new things, experimenting and taking advantage of online opportunities.”” The
role of Romanian language skills can be explained by the fact that local services
on the Internet are provided in the national language, so that online adminis-
tration or communication and interaction with Romanian members of the local
community, as well as some entertainment activities, are often only available in
Romanian. The impact of limited Internet use is stronger than that of digital and
language skills and has the opposite effect, i.e. the less one uses the Internet, the
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more likely one is to engage in fewer online activities. The analyses presented
here are consistent with theoretical findings on digital inequalities. Our results
suggest that financial situation and rural environment are no longer real barriers
to the development of digital skills and the variety of online activities, which can
be explained by the proliferation of smartphones and mobile internet.”® Similarly,
the educational level of the father is not a determinant, although the education-
al level of the mother is as a cultural factor. The literature also emphasises the
importance of English language skills in the acquisition of digital skills.” This
relationship is also present in the study sample, but the correlation value is low
(R=0.226, p < 0.01), which may be due to the prevalence of English proficiency
among the respondents, as 70-80% of them have at least an intermediate level of
English.

Limitations of the survey include arbitrary sampling and a survey of digi-
tal skills based on self-assessment, which may not reflect the true level of digital
skills. The data collected does not allow for generalisation due to the sampling
procedure, but it is a voice in the discussion on the need for increased attention to
the promotion of digital literacy education. The results clearly highlight the com-
munication and interaction orientation in the use of the internet and the lack of
strategic digital skills among Hungarian university students in Romania.'® The
study followed first-year students who had not yet been exposed to higher edu-
cation, so we found no differences between students with engineering or social
science fields of study. It would be worthwhile to continue the research in two
directions: on the one hand, it would be worthwhile to conduct further quanti-
tative data collection that is representative of Hungarian university students in
Romania, and to further investigate the process of digital engagement of students
during their university education. On the other hand, quantitative studies should
also monitor the level of digital skills through test-based assessments.'® Another
direction could be to initiate qualitative studies to explore students’ perceptions
of their preferences for useful digital activities. The present study fills a gap, as it
has shown that the study population exhibits similar trends of digital inequalities
among young age groups as in developed countries, and thus existing research
findings can be effectively used for digital policy formation in the context of na-
tional education.
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Abstract (Art, Photography, and Artificial Intelligence)

The beginning of 2023 was marked by the rise of public awareness of the impact of various artificial intelligence
applications on all fields. Photography has been strongly influenced by the rise of text-based image generators. The use
of artificial intelligence is not new in ultra-contemporary visual arts, nor in photography; the difference lies in the public
awareness of this presence. There is a need to understand current digital and photographic technologies, to know examples of
artworks based on artificial intelligence, to identify appropriate terms for these media works, to catalogue them aesthetically,
and to be aware of ethical and legal aspects. This article is not exhaustive, nor technical, but presents the impact of artificial
intelligence on recent art and photography.

Keywords visual arts; ultra-contemporary art; photography; artificial intelligence

Rezumat (Arta, fotografia si inteligenta artificiald)

Inceputul anului 2023 a fost marcat de constientizarea publicd a impactului diverselor aplicafii de inteligentd artificiald
asupratuturor domeniilor. Fotografia a fost puternic marcatd de avantul generatoarelor de imagini pe bazd de comenzitextuale.
Utilizarea inteligentei artificiale nu este nicio noutate n artele vizuale ultra-contemporane si nici in fotografie, diferenta fiind
doar congtientizarea acestei prezente. Se iveste nevoia de a injelege tehnologiile digitale si fotografice actuale, de a cunoaste
exemple de lucrdiri de artd bazate pe inteligenia artificiald, de a identifica termeni potriviti pentru aceste lucrdri media, de a le
cataloga din punct de vedere estetic si de a cunoaste aspectele etice sau juridice. Prezentul articol nu este exhaustiv sau tehnic,

di prezintd impactul inteligentei artificiale asupra artei i fotografiei recente.

Cuvinte cheie arte vizuale; arta ultra-contemporand; fotografie; inteligentd artificiald

In cadrul unei discutii personale cu Borut Peterlin, artist fotograf si you-
tuber sloven, acesta a declarat ca viitorul fotografiei este inteligenta artificiald.
Afirmatia sa indrdznesc sd o completez cu urmaitorul enunt: trecutul foarte recent
si prezentul tehnicii fotografice este deja dominat de inteligenta artificiald. Foto-
grafia, din punct de vedere tehnic si din punct de vedere comunicational-estetic,
in momentul de fatd, este organic intrepéatrunséd de dezvoltarea tehnologiilor di-
gitale, a cdrei etapd actuala este perioada post-incipientd a dominantei inteligentei
artificiale.

In a doua parte a anului 2022, dar mai ales la inceputul anului 2023, lumea
artei si a tehnologiei a fost socatd de raspandirea masivd a inteligentei artificiale
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generative. Aceasta noutate tehnologica, devenitd accesibila publicului larg a pro-
liferat printre utilizatorii de rind, determinind reactii de adaptare anevoioase
din partea mai multor categorii de utilizatori, precum mediul academic, artistic si
chiar si tehnologic. La nivel personal orice curiozitate, orice idee creativa pe care
o identificam ca posibil experiment artistic sau studiu personal in utilizarea in-
teligentei artificiale generative in doar citeva ore devenea ceva apartinind trecu-
tului, fiind deja realizatéd de altii, teoretizatd si publicata in articole ori expozitii.
Aceastd viteza de adoptare a unei noi tehnologii este fard precedent.

Acceptdm sau nu imaginile generate prin aplicatii de inteligentd artificia-
13 ca opere de arta? Aceasta este intrebarea care preocupa intreaga comunitate
artistica. Lumea artei este divizatd pe acest subiect. Creatorii de arta, galeriile si
revistele de specialitate sunt mai nedumeriti si se raliaza la o viziune, cea de ac-
ceptare, sau la cealaltd, cea de neacceptare, in schimb muzeele si casele de licitatii
imbritiseazd aceastd noud forma de creare a imaginilor.

Articolul de fatd nu doreste s realizeze o istorie completd a artei care uti-
lizeaza inteligenta artificiald sau este generata de cétre sau prin aceasta, si nici
nu doreste sd prezinte si sa investigheze in detaliu tehnologiile care stau la baza
acestei forme de exprimare media. Explicatiile tehnologiilor aferente inteligentei
artificiale se doresc a fi redactate utilizind un limbaj care sa fie pe intelesul tutu-
ror. Investigarea utilizdrii si aplicirii inteligentei artificiale in domeniul imaginii
de orice fel din perspectiva stiintei computerelor nu este scopul prezentei lucriri.
M4 voi limita la a evidentia si numi citeva momente-cheie care au contribuit la
dezvoltarea acestei forme de exprimare vizuald, fira a avea pretentia de exhaus-
tivitate.

1. Tehnologii de inteligentd artificiala cu impact asupra artei

»Ne numim Homo sapiens — omul intelept — pentru cé inteligenta noastra
este atat de importanta pentru noi. De mii de ani, am incercat sd intelegem cum
gandim; adicd cum poate o bucatd de materie sa perceapd, sd inteleagd, sd prevada
si s& manipuleze o lume mult mai mare si mai complicata decat ea insasi. Do-
meniul inteligentei artificiale, sau AI, merge si mai departe: incearcd nu doar s
inteleagd, ci si sd construiascd entitati inteligente.” Aceasta este definitia data de
Stuart Russel si Peter Norvig in manualul de inteligentd artificiald de la o cunos-
cutd universitate din Statele Unite ale Americii. In incercarea de a explica defini-
toriu ce este de fapt acest domeniu stiintific, Russel si Norvig grupeaza definitiile
acestui domeniu in patru categorii: gandire umand, gindire rationald, comporta-
ment uman si comportament rational.? Denumirea de inteligenta artificiala ii este
atribuita lui John McCarthy, profesor la Massachusetts Institute of Technology
din SUA, fiind prezentatd in 1956.°

Maxime Kawawa-Beudan, un tanir cercetétor in stiintele informaticii de-
fineste domeniul expliciAnd faptul cd inteligenta artificiald este preocuparea
prin care se cerceteaza si se implementeazd reproducerea inteligentei biologice
umane in designul aplicatiilor informatice. Fiind o imitatie a abilitatilor umane,
domeniul inteligentei artificiale cuprinde prin subdomeniile sale toate aspectele
umane, precum cel biologic, de limbaj, de viziune, de motricitate etc. In vederea



KOZELKEP

unei intelegeri mai facile, el prezinté cateva exemple de aplicatii care folosesc Al,
precum deblocarea telefonului mobil prin recunoastere faciala, identificarea tra-
seelor posibile in aplicatiile de navigatie rutiera, interactiunea omului cu diverse
personaje in jocuri video, software de sah etc.*

Naomi Rea prezintd o succinta istorie a tehnologiilor binare-digitale care
conduc la aparitia si dezvoltarea artei prin inteligentd artificiald. Aceasta noteaza
printre precursori sistemul Quipu al incasilor; razboiul de tesut automatizat al lui
Jacquard din 1867; cercetdrile lui Ada Lovelace si Charles Babbage asupra Moto-
rului analitic; Masina de citit a lui Gustav Tauschek din 1929; Imitation Game a
lui Alan Touring din 1950; masinaria MusiColour a lui Gordon Pasks din 1953;
experimentele de arta ciberneticd din anii 1960, precum cele expuse in expozitia
Cybernetic Serendipity de la London’s Institute of Contemporary Art din 1968;
masindria denumitd Aaron al artistului Harold Cohen care putea genera desene
si imagini in stilul acestuia si care a fost prezentatd la Documenta 6 din Kassel
in 1977.° Etapele de dezvoltare foarte recente care au contribuit semnificativ la
ce intelegem astdzi prin aplicatii de inteligentd artificiald care trebuie amintite
sunt: GAN in 2014, Google DeepDreams in 2015, Neural Style Transfer in 2016,
AICAN in 2017 si DALL-E in 2021.6

In intelesul lor de astazi, imaginile generate de inteligenta artificiala se referd
la imagini create prin Generative Adversarial Networks (prescurtat GAN, in tra-
ducere Retele Adversariale Generative). Aceastd aplicatie este definitd ca un set de
algoritmi prin care putem obtine date noi, similare cu cele existente. Implemen-
tarea creativa de catre artisti media a aplicatiilor GAN a deschis calea pentru cre-
area unor lucrari de arta contemporana, interesante si unice, care se intind intre
imagini statice figurative sau abstracte pand la instalatii multimedia interactive
si dinamice.” Initial, aceste retele neurale au fost antrenate pe un numar relativ
redus de texte sau imagini. Astdzi, antrenarea aplicatiilor de inteligenta artificiala
se realizeaza pe tot ce este disponibil pe internet dintr-un segment de informa-
tie, fie acesta text, imagine statica sau dinamicd, sunet etc. Aplicatiile GAN au
fost introduse de catre Ian Goodfellow de la Universitatea din Montreal in 2014.
Ideea de baza a acestui model este existenta unei retele neurale generatoare si a
unei discriminatoare. Generatorul produce date noi, iar discriminatorul decide
dacé datele generate sunt adecvate. Cea mai semnificativa evolutie a acestui tip
de software este Generative Pre-training Transformer (GPT) dezvoltat de citre
compania OpenAl?® O altd evolutie relevantd a aplicatiilor de tip GAN este Stable
Diffusion, care este un software de vizualizare de text lansat in 2022. Practic prin
aceastd aplicatie este posibild generarea de imagini prin descrieri textuale.” Pe
acest model se bazeazd toate aplicatiile de inteligenta artificiald generatoare de
imagini deja bine-cunoscute pentru orice creator de imagine, precum Midjour-
ney, Dall-E, Leonardo.ai, Adobe Firefly etc.

ChatGPT este un model lingvistic masiv (in engleza large language model)
construit pe o retea neurald transformativi, care lucreaza cu secvente de date in
formi de cuvinte. In esenta si limbajul uman este doar o secventa de cuvinte. Ori-
ce retea neurald are nevoie de antrenare in vederea generarii de rdspunsuri adec-
vate pe baza datelor introduse. In cazul chatGPT, acest antrenament se realizeaza
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pe baza a milioane de texte care se gisesc pe internet si se refera la identificarea
ordinii corecte a secventei de cuvinte dorite. In antrenamentul limbajului, se fo-
cuseaza pe identificarea urmatorului cuvént potrivit dintr-o anumita fraza, de
aici provine in denumire termenul de generativ. Aplicand acest model de antre-
nament pe milioanele de texte disponibile pe internet, putem obtine o intelegere a
sistemului lingvistic in mod functional. Comprehensiunea incd nu este utild uti-
lizatorului, fiind nevoie de a putea realiza ceva cu aceastd intelegere a functionarii
limbii. Pentru a-i conferi sens masinii, este nevoie de incd un nivel de antrenare,
si anume nivelul intrebérilor si raspunsurilor. Astfel, masina va capata un sens
practic, si anume reteaua neurala va fi capabild si prezica rdspunsul potrivit pe
baza intrebdrii, devenind un instrument digital de conversatie cu sens. Spre deo-
sebire de chatGPT, generatoarele de imagini lucreaza in paralel cu doua tipuri de
date de intrare, unul textual si unul imagistic. Imaginile de intrare in antrenare
sunt cele postate pe internet cu descrieri. Cand postam o imagine pe internet,
de obicei addugidm si o descriere a continutului, si astfel se creeazi o extrem de
consistentd baza de date de imagini cu descrieri in care ai inregistrari despre cum
interpreteaza limbajul o imagine. Aceste exemple devin o bazd de antrenament
pentru reteaua neurald. Din punct de vedere algoritmic, domeniul imaginilor si
domeniul textului, fiind doud domenii total distincte, sunt condensate in vectori
numerici distincti, plasate in acelasi bloc comun. In acest bloc comun se reali-
zeaza conexiunea intre text si imagine in asa fel incat sd aibd sens pentru inter-
pretarea umand. In momentul rulirii unui prompt, masina va identifica vectorii
aferenti textului si va decoda imaginile corespunzitoare acestor vectori, pe care
le va rindui in elementul final de iesire.”

2. Tehnica fotografica asistata de inteligenta artificiala

Adoptarea si integrarea inteligentei artificiale in tehnica fotograficd se re-
alizeaza deja de mai multi ani i se organizeazd pe doud mari paliere. Primul
este integrarea in aparatura de capturare a imaginii (telefoane mobile, aparate de
fotografiat pentru amatori si profesionisti), iar cel de al doilea este integrarea in
aplicatiile de editare a imaginilor fotografice.

Tehnologiile bazate pe inteligentd artificiald integrate in aparatele de foto-
grafiat semiprofesionale si profesionale sunt: recunoasterea subiectului si a fete-
lor umane, corectia ochilor rosii, zoom si imbunatatirea imaginii. Recunoasterea
subiectului si a fetelor umane este conectata la sistemul de autofocalizare facind
posibila pastrarea focalizarii pe ochiul personajului chiar daca acesta se afld in
miscare rapida. Unele aparate de fotografiat permit selectia tipului de subiect de
la om la animale si pésari, la alegerea utilizatorului, altele comuta in mod auto-
mat. Recunoasterea subiectului si a scenei este conectata si la sistemul de expu-
nere pentru realizarea unei fotografii optime. Corectia ochilor rosii cauzata de
utilizarea blitzului frontal se realizeazé in aparatele noi cu ajutorul inteligentei
artificiale, aceasta detectdnd ochii persoanei fotografiate apoi corectdnd automat
efectul. In unele aparate de fotografiat s-au integrat tehnologii care se bazeazi
pe inteligenta artificiald cu scopul realizirii unui zoom digital care di o inalta
calitate imaginii."
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Arsenal este numele aparatului care se conecteazd la aparatul de fotografi-
at si functioneaza ca un asistent de inteligentd artificiald, care sugereazd setari
aparatului in functie de subiect si mediu. Producitorul descrie functionarea apa-
ratului in trei etape: prima este examinarea scenei si identificarea elementelor
acesteia, iar pe baza lor propune timpi de expunere, optiuni de diafragma etc.; in
a doua etapd, compara scena fotografiatd cu alte imagini disponibile pe internet si
extinde domeniul propunerii initiale; iar in a treia etapa, optimizeaza setarile pe
baza mai multor factori care tin de echipamentul utilizat, de locatie etc.?

Presupun faptul ca in viitorul foarte apropiat producatorii de aparate de fo-
tografiat vor extinde si imbunatatii posibilitatile oferite de integrarea inteligentei
artificiale in aceste produse. Este evident faptul ca migrarea de la aparatele de
fotografiat de tip DSLR cétre adoptarea aparatelor de tip mirrorless este urmata la
foarte scurt timp de implementarea inteligentei artificiale in functionarea aces-
tora.

In domeniul fotografiei cu ajutorul telefonului mobil sunt doud aspecte pe
care le folosim frecvent si sunt controlate prin inteligenta artificiald, respectiv
mai multe care nu sunt atat de evidente. Primul asemenea sistem este compune-
rea imaginii cu ajutorul mai multor lentile si a mai multor senzori de imagine.
Intregirea imaginii in urma capturii multivectoriale este realizata cu ajutorul in-
teligentei artificiale. De aici rezultd si functionalitatea modului denumit portret
in care fundalul este digital neclarificat (blurat). Functionalitatea fotografica a te-
lefonului mobil actual este un element cheie in marketingul acestuia si abilitatea
de a realiza fotografii cu aspect profesionist a devenit importanta pentru utiliza-
torul de r4nd. Aplicatia de aparat de fotografiat a telefonului utilizeaza Al pentru
recunoasterea subiectului, a elementelor scenei si a ilumindrii existente si pe baza
acestora va determina parametrii de fotografiere. In etapa de procesare a imaginii
fotografiate tot inteligenta artificiald va ajusta culorile in imagine, precum balan-
sul albului, verdele ierbii sau albastrul cerului etc. O functionalitate importanta
este cea a filtrelor care se aplicd in timp real, precum diverse mésti creative sau
filtrul de infrumusetare, care realizeazd proceduri cosmetice virtuale. Fotografia
nocturna este controlata de inteligenta artificiald, contrastul fiind foarte puternic
si detaliile din intuneric nu se inregistreazd acceptabil, dar prin inteligenta artifi-
ciala se extinde plaja dinamicd a imaginii, imaginea fiind stabilizati si zgomotul
de imagine este redus, de unde va rezulta o fotografie publicabila cu succes pe
retelele de socializare.”

Elementul care a atras atentia si a provocat zambete relativ la utilizarea Al
in fotografia cu telefonul mobil a fost controversa legatd de faptul cd un anumit
producitor important de telefoane mobile falsificd fotografiile care cuprind Luna.
Unele telefoane ale acestui producator au o capacitate denumita Space Zoom, prin
care se pot realiza fotografii cu cerul nocturn in care Luna intotdeauna apare
intr-o mare bogatie de detalii si claritate. Experimentul prin care s-a dovedit fal-
sitatea a fost banal: un utilizator a realizat o imagine intentionat neclara cu Luna
si a proiectat-o pe un ecran, apoi a fotografiat cu telefonul imaginea de pe ecran,
rezultatul fiind o imagine clari si bogaté in detalii.'*
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Cei mai importanti producétori de software de editare a fotografiilor au
introdus in acestea module si filtre care utilizeazé inteligenta artificiald. Initiat
aceste filtre se limitau la subtile imbundtatiri ale imaginilor, precum contrastul,
claritatea detaliilor sau expunerea. Apoi au aparut functionalititile de imbogitire
sau de inlocuire a cerului in peisaje, modificdri ce prin tehnici manuale ar fi ex-
trem de cronofage, dar cu ajutorul inteligentei artificiale aceste modificéri se pot
subiectului sau a elementelor unui subiect si generarea de masti de editare pe baza
acestora, cum ar fi identificarea fetei umane sau doar a ochilor sau buzelor. Un alt
element cronofag simplificat prin inteligenta artificiald este selectarea si stergerea
fundalului intr-o fotografie. Dar se implementeazd si functii care rezolva proble-
me de nedepisit pand in acest moment, precum clarificarea imaginilor neclare,
reducerea zgomotului i a artefactelor din imagini sau cresterea dimensiunii unei
imagini raster. Recent, compania Adobe a introdus in Photoshop un generator de
imagine pe bazd de comenzi textuale prin inteligentd artificiala. Aceastd integrare
va revolutiona tehnica colajului digital.

3. Momente relevante in utilizarea inteligentei artificiale in arta recenta

Primul succes artistic al unei imagini create de inteligenta artificiald este
portretul caracterului fictional Edmond De Belamy realizat de colectivul Obvi-
ous, lucrare care s-a vindut la licitatia din 25.10.2018 organizatd de Christie’s la
pretul de 432.500 USD."® Imaginea este parte dintr-o serie de unsprezece imagini
generate cu ajutorul unui GAN intr-un stil pictural, tiparite pe panza prin impri-
mare cu jet de cerneald la dimensiunea de 70x70 cm, care reprezinta portrete ale
Familiei De Belamy. Portretele sunt sterse, parca ar fi niste picturi doar incepute
si niciodatd terminate, in care detaliile portretului abia se disting, sugerdnd doar
structuri faciale, expresii si personalitdti; este aproape monocromd, predominind
tonurile pdmantii. Distingem in aceastd pictura digitald un personaj, al carui
sex este aproape imposibil de determinat vizual, avind trasaturi faciale, precum
ochii, nasul, gura sau frizura, doar sugerate si deloc definite iar imbracdmintea
ne sugereaza o bluzé cu guler alb si ceva superior negru, care poate fi o geaca sau
o bluzd."®

Colectivul Obvious, format din Pierre Fautrel, Hugo Caselles-Dupré si
Gauthier Vernier teoretizeazd seria de portrete realizate in felul urmator: ,Un-
sprezece portrete, reprezentand aristocrati dintr-o gama larga de perioade isto-
rice, cu o semndturd vizuald comuni: o imagine intr-un fel neclard, cu urme de
pixeli extinsi, inconjuraté de un cadru aurit, cu o formuld matematica ca semni-
turd. Familia Belamy (,,Bel Ami” fiind o referire la Ian Goodfellow, inventatorul
retelelor generative adversariale) este o colectie de portrete care are particularita-
tea de a fi fost creatd folosind Retele Generative Adversariale. Diferitele portrete
sunt legate de un arbore genealogic, care are semnificatii diferite in functie de
modul in care il observi. Radacinile sale aratd geneza inteligentei artificiale in
societatea noastra. Dintr-o perspectiva verticald, prezintd diferitele perioade ale
istoriei artei, toate reprezentate in setul de date de 15.000 de imagini ale portrete-
lor pictate de oameni, folosite ca date de intrare. Dintr-o perspectivd orizontala,
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fiecare parte a familiei reprezintd un viitor posibil sau care va deveni posibil prin
dezvoltarea inteligentei artificiale in societatea noastra.””

Mario Klingemann este un artist german, nascut in 1970 care traieste si lu-
creaza la Miinchen si care isi focuseazd cercetarea artisticd pe retele neurale, in-
vatare computerizatd si inteligenta artificiald in contextul creativitatii, a culturii
si a perceptiei. Nota de catalog descrie in felul urmator lucrarea: ,,Memories of
Passersby I este o lucrare pionierd a inteligentei artificiale. Complet autonomd,
utilizeazd un sistem complex de retele neurale pentru a genera un flux continuu
de portrete, viziuni nelinistitoare ale fetelor masculine si feminine create de o
magsind. Lucrarea este prezentata ca o instalatie: masina Al este amplasata intr-un
cabinet din lemn de castan facut la comand4, conectatd la doud ecrane incadrate.
Spre deosebire de instalatiile anterioare de arta generativa, Memories of Passersby I
nu contine o baza de date. Este un creier AI, dezvoltat si instruit de Mario Klinge-
mann, care creeaza portrete complet noi, pixel cu pixel, in timp real. Rezultatele
afisate pe ecran nu sunt combinatii aleatorii sau programate ale unor imagini
existente, ci opere de artd unice generate de Al Fluxul de imagini prezentat nu
urmeazd o coregrafie predefinitd, ci este rezultatul interpretérii propriilor sale
rezultate de citre AL; natura complexd a acestei bucle de feedback inseamnd ca
nicio imagine nu va fi repetatd vreodatd. Memories of Passersby I contine toti
algoritmii si GAN-urile (retele generative antagoniste) necesare pentru a produce
o succesiune fira sfarsit de imagini noi atat timp cat ruleazi.”®

Sofia Maria Crespo cerceteaza prin arta sa conexiunile dintre organic si me-
canisme artificiale cu un focus de inspiratie din biologie. Lucrarea Neural Zoo
este investitd cu urmatoarea descriere: ,,Neural Zoo este o explorare a modului in
care creativitatea functioneazi: recombinatia elementelor cunoscute in elemente
noi. Aceste imagini seamina cu natura, dar cu o naturd imaginari care a fost re-
aranjatd. Cortexul vizual recunoaste texturile, dar creierul, in acelasi timp, con-
stientizeaza ci acele elemente nu fac parte din nicio aranjare a realitétii la care
are acces. Viziunea computerizatd si invitarea automata ar putea oferi o punte
intre noi si o ,,naturd” speculativa care se poate accesa doar prin calcule paralele
la nivel inalt. Plecand de la nivelul realitétii cunoscute, am putea in cele din urma
digitaliza procesele cognitive si sa le utilizim pentru a alimenta noi intréri in lu-
mea biologica, care se intoarce intr-un ciclu. Rutinele in retelele neurale artificiale
devin un instrument pentru creatie, care permite noi experiente ale cunoscutului.
Poate arta fi redusa la recartarea datelor absorbite prin procesele senzoriale?”"

Robbie Barrat este unul dintre pionierii artei generate de inteligenta arti-
ficiald, dar si al valorificarii imaginilor digitale prin NFT-uri. In nota de cata-
log lucrarea intitulatd AI Generated Nude Portrait #7 Frame #64 este descrisa
in felul urmdtor: ,Portrait #7 Frame #64, realizat de artistul digital avangardist
Robbie Barrat, este simbolic pentru o epocé in timp; in special pentru o perioada
pre-pandemica, post-trecerea fizicd in lumea artei, care a propulsat arta digitala
in psihicul cultural si economic al lumii. Evocand caracterul corporal al capetelor
distorsionate si torturate ale lui Francis Bacon, combinat cu puterea unei estetici
Art Brut, Portrait #7 Frame #64 face parte din seria The Lost Robbies; o secventa
brutd si incdrcatd emotional de nuduri generate algoritmic, care s-au nascut pe
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blockchain in 2018. Cu toate acestea, ca un ansamblu de opere de arta digitala
creativ disruptivé, The Lost Robbies au ajuns deja la statutul de legenda ca un NFT
timpuriu si istoric, cautat atat de colectionarii importanti in comunitatea NFT,
cét si in lumea artei traditionale. Explozive din punct de vedere creativ, lucrérile
digitale ale lui Robbie Barrat folosesc in mod intrinsec puterea algoritmilor de
invatare automatd pentru a crea rezultate estetice inovatoare.”

Scott Eaton este un artist, designer, fotograf si creativ tehnologic care tra-
ieste la Londra, Marea Britanie. Lucrarea Humanity (Fall of the Damned) este
descrisd in felul urmétor: ,,O mie de figuri desenate manual, ,,pictate” cu ajutorul
retelei neurale Bodies a lui Eaton. Compozitia figurilor care se rostogolesc si se
impletesc corporalizeaza experienta viscerald umana si lupta continua a umani-
tatii cu propria sa naturd si consecintele acesteia. Lucrarea face referiri clare la
»Caderea damnatilor« alui Rubens, »Infernul«lui Dante si »Portile iadului« ale lui
Rodin, dar inlocuieste teama omniprezentd de osanda religioasa cu preocupdrile
contemporane referitoare la apropierea punctului critic al schimbarilor climatice
si la ascensiunea inteligentei artificiale. Reteaua neurala Bodies a lui Eaton este
instruitd pe baza a peste 100.000 de nuduri pe care Eaton le-a fotografiat cu grija
in studio, folosind un set diversificat de voluntari pe parcursul a doi ani. Cu acest
set personalizat de date ca fundament, reteaua a fost instruitd cu atentie pentru a
transforma in reprezentéri fotografice si suprarealiste intrérile desenate manual
de catre Eaton.”

Perioada foarte recenta a fost marcata de doua momente intens mediatiza-
te care sunt legate de imagini generate prin inteligenta artificiald. Primul este
castigarea competitiei de artd a Targului Statului Colorado, SUA, de cétre Jason
M. Allen cu lucrarea Thédtre D'opéra Spatial in 2022, iar al doilea este castigarea
Sony World Photography Award 2023 de catre artistul german Boris Eldagsen cu
lucrarea The Electrician.

Lucrarea Thédtre D'opéra Spatial a lui Jason M. Allen este generata cu aju-
torul aplicatiei Midjourney, ceea ce artistul a si precizat intotdeauna. In aceasta
lucrare observam un spatiu interior vast, s-ar putea spune, intr-un stil derivat din
baroc, cu arcade si decoratii murale delicate si aurite, in centrul acestei incéperi
se afla un geam circular prin care se creioneazé un peisaj mai degraba sugerat, iar
in interior vedem cinci personaje, cel mai probabil feminine, dintre care doud im-
bracate elegant. Spatiul compozitional este structurat similar cu pictura Madon-
na Cancelarului Rolin, dar inzestrata cu elemente stilistice baroce, iar viziunea
stilisticé globala pare inspirata din filmul Dune regizat de David Lynch.

Controversa legatd de aceasta lucrare nu este despre continutul imaginii, ci
despre faptul cd o imagine generatd printr-o aplicatie de inteligentd artificiald a
obtinut un premiu in detrimentul lucrarilor executate manual. Chiar daca aceas-
ta operd a fost inregistrata la categoria de arta digitala, autorul a fost acuzat de alti
artisti de trisare. Feedback-ul primit de artist pe diferite platforme de socializare
a fost in registrul: suntem martorii mortii artei, este ceva dezgustitor sau nu te
poti numi artist in urma generarii unei imagini. Atat membri juriului, cat si artis-
tul si-au sustinut si aparat pozitia in mod public, juriul sustinidnd cé ar fi acordat
premiul si daca stiau cd Midjourney este un generator de imagine si daca nu stiau,
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rezultatul fiind considerat meritoriu, iar artistul a sustinut faptul ci a respectat
toate conditiile concursului.?

A doua controversd este legatd de refuzul artistului german Boris Eldagsen
de a prelua premiul Sony World Photography Award 2023. Acesta a aplicat la acest
concurs cu o imagine generata prin inteligenta artificiala intitulatd Pseudomne-
sia: The Electrician, declardnd ca prin aceastd participare, intentia sa a fost de
declansa discutii despre viitorul fotografiei.”

In imaginea inscrisd in concurs observim doud femei, una in spatele ce-
leilalte, in care femeia din prim-plan are méini pozitionate pe umeri, probabil
fiind imbrétisata de femeia din spatele ei, iar fundalul imaginii este indefinit.
Vestimentatia femeilor este simpld, femeia din prim-plan fiind imbrécata in alb,
iar femeia din spate este imbracata in negru. Identitatea vizuald de ansamblu a
imaginii este caracteristicd fotografiilor din perioada inceputului secolului al
20-lea. Imaginea este alb-negru, cu tente calde in zonele luminoase si se disting
defecte de zgérieturi foarte clare. Titlul dat imaginii extinde interpretarea posibi-
13, termenul pseudomnesia este contractia prefixului pseudo, insemnénd fals sau
aparent asemanator, si amnezia, insemnand incapacitatea de amintire. Termenul
Electricianul este cel care provoacd cea mai mare confuzie de interpretare deoare-
ce personaj masculin nu apare in imagine, asta dacd presupunem ca electricianul
este un al treilea personaj masculin sau este vorba despre una dintre femei. Elec-
tricianul este doar o memorie, 0 memorie falsd, este una dintre femei inselatoare,
cealaltd geloasd, este vorba de un cuplu, sau mama si fiicd (cele doua femei fiind
fizic foarte similare) sau reprezinta ipostaze diferite ale aceleiasi persoane?

In urma controversei iscate in urma refuzului premiului, in data de
14.03.2023 artistul a declarat urmitoarele: , Fotografiez din 1989 si sunt artist fo-
tomedia din 2000. Dupé doua decenii de fotografie, focusul meu artistic s-a mutat
catre explorarea posibilitdtilor creative ale generatorilor de inteligentd artificiald.
Lucrarea pe care Sony World Photography Award a ales-o este rezultatul unei
interactiuni complexe intre ingeniozitatea prompturilor, tehnici de restaurare si
tehnici de extindere, care se bazeaza pe bogatia cunostintelor mele fotografice.
Pentru mine, lucrul cu generatoare de imagini Al este o co-creatie, in care eu sunt
regizorul. Nu este vorba doar de apasarea unui buton si gata. Este vorba despre
explorarea complexitatii acestui proces, incepand cu rafinarea prompturilor tex-
tuale, dezvoltarea unui flux de lucru complex si combinarea diferitelor platforme
si tehnici. Cu cat creezi mai mult un astfel de flux de lucru si definesti parametri,
cu atit devii mai implicat din punct de vedere creativ.”*

In prima parte a anului 2023, la Muzeul de Arta Moderna din New York este
prezentatd expozitia Unsupervised a artistului de origine turca Refik Anadol, in
care un GAN reinterpreteazd intr-un mod oniric lucrérile de arta din colectia
muzeului, iar aceste reinterpretari sunt proiectate pe ecrane de mari dimensiuni
in galerie. Expozitia este descrisé in felul urmator: ,,La ce ar visa 0 masina dupi ce
vede colectia Muzeului de Artd Modernd? Pentru lucrarea Unsupervised, artistul
Refik Anadol (nascut in 1985) utilizeaza inteligenta artificiald pentru a interpreta
si transforma peste 200 de ani de artd de la MoMA. Cunoscut pentru lucrérile sale
revolutionare in media si instalatiile publice, Anadol a creat opere de arta digitala
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care se desfdsoara in timp real, generdnd continuu forme noi si suprarealiste care
invéluie privitorii intr-o instalatie de amploare. Unsupervised este o meditatie
asupra tehnologiei, creativitatii si artei moderne. Anadol a antrenat un model
sofisticat de invitare automata pentru a interpreta datele publice disponibile des-
pre colectia MoMA. Pe mésurd ce modelul »se plimbé« prin conceptia sa asupra
acestei game vaste de opere, el reinterpreteaza istoria artei moderne si viseaza la
ceea ce ar fi putut fi - si la ceea ce ar putea si vina. La rdndul siu, Anadol inte-
greazd informatii specifice locatiei din mediul incéperii Gund Lobby a muzeului
- schimbari de lumind, miscare, acustica si vremea de afard - pentru a afecta
imaginile si sunetul in continua schimbare.””

4. Problematica terminologica si incadrarea estetica a imaginilor genera-
te prin aplicatii de inteligentd artificiala

4.1. Indecizie in denumirea imaginilor generate de inteligenta artificiala

Pentru imaginile de natura similara cu fotografia, generate prin inteligenta
artificiald, s-a ndscut o nevoie pentru un termen specific. Cuvantul propus este
promptography (eng.), ce s-ar putea traduce prin solicitografie, iar in preluare ar
putea fi promptografie, pentru arta generdrii imaginilor prin inteligenta artifici-
ald.? Termenul este o contractie a cuvintelor prompt, cuvant din limba engleza
insemnand solicitare sau instructiune, si termenul grafie, din grecescul graphos,
insemnand scriere, sau, prin extindere, chiar de la fotografie, ceea ce rimane in-
cert, dar plauzibil.

Intr-un eseu publicat de citre Gypsy Thornton intitulat , Promptography?
- This is the new name being suggested for Al-generated photography. Can I get
a NOPE?”, autoarea prezintad mai multe argumente impotriva acestei denumiri.
Un prim argument este aseménarea fonetica si scripticd, in limba englezd a cu-
vintelor photography si promptography. Al doilea argument este legat de actiunea
care std la baza termenului, si anume fotografia insemnd scrierea, desenarea cu
ajutorul luminii, iar promptograful deseneazi sau scrie solicitéri, dar in acest caz
promptograful ar fi computerul deoarece acesta genereazd imaginea, fard impli-
carea contributiei luminii. Al treilea argument este asumarea titlului si a rolului
de Fotograf (cu F mare), pe care autoarea o vede ca pe un contract magic si o
asumare identitard care reprezinta aderarea la aceastd ramura a artei. Al patrulea
argument este despre legatura imaginii finale cu realitatea, in cazul fotografiei
existd o legdtura directd intre imagine si realitatea pe care se bazeaza, chiar daca
se realizeaza interventii de imbunatatire a imaginii inregistrate de catre aparat,
sau chiar daca se recurge la colaj, dar in cazul imaginilor generate de inteligen-
ta artificiald se creeazd momente care nu existd, artistii nu mai inregistreazi si
ajusteazd realitatea ci o inventeazi si inca pe baza unor siruri de cuvinte com-
puterul va genera realitdti care nu au legdtura cu vreo experientd umana intr-un
moment fix al timpului. Al cincilea argument prezentat este punctul de vedere
asupra drepturilor de autor, autoarea mentionand un verdict al unui tribunal din
SUA care a determinat faptul cd nu poti plagia o solicitare scrisd pentru inteligen-
ta artificiald si nu poti pretinde drept de autor asupra unei imagini generate prin
inteligenta artificiald. Argumentul final este unul foarte personal care se bazeaza
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pe experienta prin care autoarea constata falsitatea vietii in Los Angeles, SUA, si
compard aceastd experientd cu falsitatea imaginii create de inteligenta artificiald.
Concluzia ei finald este ci aceasta noud forma de creare a imaginii intr-adevar
necesitd o denumire, nu neaparat cea de promptografie.”’

Consider cd primul argument al autoarei este relevant in limba englezd, dar
in limba roména incd nu avem o asemenea problemd, deoarece cuvantul ar fi
solicitografie care, oricum, nu suna nicicum si cel mai probabil nici nu se va in-
radacina in limbajul uzual. Termenul de promptografie este un import pe jumi-
tate tradus, in care rdddcina cuvantului riméne in limba englez, iar sufixul este
cel roménesc. Acceptarea acestui termen in limba roména si in limbajul uzual
deocamdati este o problematica a viitorului. Presupun ca pentru moment vom
utiliza sintagma imagine generatd de inteligenta artificiald.

Consider al doilea argument doar partial valid, deoarece in cazul fotogra-
fiei, aparatul este cel care inregistreazd imaginea pe un suport anume - analog
sau digital - la actiunea autorului. In cazul generirii imaginii prin inteligenta
artificiala tot un aparat genereazd imaginea la actiunea autorului. Diferd radical
modalitatea prin care actiunea se desfisoard, dar rezultatul exprimarii vizuale
este similar. Aspectul legat de contributia esentiala a luminii la crearea imaginii
este o diferenta radicald si de necontestat.

Argumentul legat de identitatea de fotograf este partial prezentat si sustinut.
Autoarea prezinta ideea identitatii de fotograf, dar omite considerarea identitatii
de Solicitograf (cu majusculd S, daci si fotograful era considerat cu majusculd F).
Controversele recente legate de arta lui James M. Allen si Boris Eldagsen dovedesc
exact aparitia acestei noi identitati artistice si a unui nou contract tacit cu mediul
de exprimare.

Raportarea la realitate si inregistrarea realitatii in fotografie este o proble-
maticd constantd a fotografiei de cand existd acest mediu. Pe parcursul istoriei
fotografiei identificim nenumadrate exemple de raportare la o realitate voitd sau
la o alterare voitd sau impusa a realitatii inregistrate. Imaginile de realitate falsa
generate prin inteligenta artificiala adaugd doar un strat nou la aceasta proble-
maticd. Asta in cazul in care il putem considera un strat distinct, deoarece, din
punct de vedere istoric, initial, fotografia s-a raportat la pictura si grafici a caror
capacitate de creare a unor realitdti imaginate este de necontestat.

Argumentul juridic al dreptului de autor, atat jurisprudenta americana cét si
cea europeana se straduieste si ajungd la o hotdrare in privinta imaginilor gene-
rate prin inteligenta artificiald, dar dezbaterea riméne incéd deschisa.

Sunt de acord cu demersul lui Boris Eldagsen si a lui Gypsy Thornton asupra
necesitétii identificirii unui termen specific pentru creatiile generate prin inteli-
genta artificiald. Daca acest termen va ramane promptography si cum se va tra-
duce si adapta in limba romana este o problematicé ce tine inca de viitor. Tot de
viitor apartine incadrarea juridicd si de drept de autor a acestor imagini, chiar
dacd muzeele de arta, galeriile si casele de licitatii sustin aceastd noua tehnica
de exprimare. Este la fel de incert, din punctul de vedere al teoriei artelor, in ce
ramurd se va incadra aceastd noud media, dacd va fi o extensie a fotografiei sau
va fi consideratd o ramurd noud, poate chiar domeniu al artelor dacd considerdm
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si literatura, muzica, filmul etc. care si ele se pot deja genera prin inteligenta ar-
tificiala.

4.2, Trans-, meta-, alter-, para- si postfotografia

Intr-o epoci de dupa moartea artei, dupi o reincarnare fortati post-art-apo-
calipticd a fotografiei, derivatele prin prefixe ale cuvintului fotografie conferd o
aura de pretiozitate acestor termeni, care in dorinta autorilor ar trebui sa sugereze
un nou stil sau sd decreteze o noua avangarda in domeniu. Toate variatiunile de
inflorire i arhidecorare a termenului fotografie, de fapt denotd aceeasi idee de
bazd: alterarea imaginii fotografice prin diverse mijloace si procedee digitale, si
in mai putine cazuri prin procedee analog, sau existenta imaginii fotografice in
universul digital. Acesti termeni sunt inventati in dorinta unor incercari de teore-
tizare a tendintelor artei contemporane in conexiune cu existenta duald, fizica si
digitald, a omului la inceputul secolului al XXI-lea. Aceste teorii §i viziuni repre-
zintd incercdri de fundamentare esteticd, filosoficd, semioticé si paradigmatica a
fotografiei contemporane. Din punct de vedere estetic, imaginile statice generate
prin inteligentd artificiald ar fi incadrabile sub vreuna dintre aceste denumiri.

Analizdnd contextual aceste prefixe putem deduce fird prea multe dificul-
tati la ce anume s-ar putea referi acesti termeni eleganti. Transfotografia se poate
referila o abordare transformativa prin depasirea metodelor si a conceptelor foto-
grafiei. Un posibil exemplu de transfotografie ar fi lucrarile artistului est-german
Lutz Dammbeck. Acesta creeazi colaje, interventii manuale peste fotografii, in-
stalatii, performance, proiectie video etc., majoritatea in griuri, cu urme de rosu,
pentru a evidentia conditia umand din fostul R.D.G. Metafotografia se poate re-
feri la incercarile de examinare a insdsi naturii fotografiei. Un posibil exemplu
pentru metafotografie ar fi actualul cont de Instagram al artistei Cindy Sherman,
care publica autoportrete alterate digital in care isi asumd diverse roluri in con-
texte de zi cu zi. Alterfotografia se poate referi la interventiile aduse imaginii inre-
gistrate de aparatul de fotografiat prin diverse procedee artistice. Alterfotografie
poate fi considerat proiectul Joiners a lui David Hockney in care creeaza colaje
de fotografii inspirate din principiul cubist de vedere din multiple unghiuri in
mod simultan. Parafotografia se poate referi la explorarile care doar tangential au
legatura cu fotografia si ies din granitele sale conventionale. Un posibil exemplu
de parafotografie ar putea fi seria Seascapes a lui Hiroshi Sugimoto in care cu
ajutorul timpilor lungi de expunere abstractizeaza peisajul marin eliminénd di-
ferentierea intre ap si cer, explorand vizual astfel spatiul liminal dintre diferitele
agregari ale materiei.

Postfotografia este termenul cel mai utilizat pentru existenta mediului in do-
meniul digital si online. Termenul in sine a fost adoptat pe scaré larga dupa publica-
rea cdrtii lui William J. Mitchell cu titlul The Reconfigured Eye — Visual Truth in the
Post-Photographic Era. Mitchell noteazd despre aparitia imaginii digitale: ,,Putem
identifica anumite momente istorice in care cristalizarea brusca a unei noi tehno-
logii (cum ar fi tiparul, fotografia sau calculatoarele) furnizeaza nucleul pentru noi
forme de practicd sociald si culturala si marcheaza inceputul unei noi ere de explo-
rare artisticd. Sfarsitul anilor 1830 — momentul lui Daguerre si Fox Talbot - a fost
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unul dintre acestea. Si inceputul anilor 1990 va fi amintit ca fiind altul - momentul
in care imaginea digitala procesatd pe computer a inceput sa inlocuiascd imaginea
fixata pe emulsie fotograficd pe baza de argint.”*® Din punctul de vedere artistic,
acesta se adauga la practicile de a altera si prelucra digital fotografiile, de a prelua
din surse neconventionale imagini deja existente, surse precum sateliti sau sisteme
de supraveghere urbani etc., pentru a extinde posibilititile fotografiei clasice.

Joan Fontcuberta in manifestul siu postfotografic propune un decalog de
definire a conditiei artistului §i a lucrarii de arta in contextul dublarii vietii ar-
tistice, atét fizice cat si digitale. Prin aceste decrete, Fontcuberta doreste punerea
in prim plan a experientei online in detrimentul celui fizic, trecerea de la starea
de lucrare de arta la starea de continut online, cu scopul de a deveni virala. Cele
zece enunturi sunt: ,,1. Cu privire la rolul artistului: nu mai este vorba despre
producerea operelor, ci despre prescrierea sensurilor. 2. Cu privire la actiunea
artistului: artistul se confundé cu curatorul, colectionarul, profesorul, istoricul
de arta, teoreticianul... (oricare dintre aspectele artei poate fi cameleonic autor).
3. Cu privire la responsabilitatea artistului: impune o ecologie vizuald care va pe-
naliza suprasaturarea si va incuraja reciclarea. 4. Cu privire la functia imaginilor:
prevaleaza circulatia si gestionarea imaginii in detrimentul continutului imagi-
nii. 5. Cu privire la filozofia artei: se delegitimeaza discursurile de originalitate
si se normalizeazd practicile de preluare si insusire. 6. Cu privire la dialectica
subiectului: autorul se camufleazi sau este in nori (pentru a reformula modelele
de autoritate: coautorat, creatie colaborativa, interactivitate, anonimat strategic si
opere orfane). 7. Cu privire la dialectica sociald: depasirea tensiunilor dintre sfera
privatd si sfera publica. 8. Cu privire la orizontul artei: se va acorda mai multa
importantd aspectelor ludice in detrimentul unei arte hegemonice care a facut
din anhedonie (solemnitatea + plictiseala) steagul sau. 9. Cu privire la experienta
artei: se privilegiazd practicile de creatie care ne obisnuiesc cu renuntarea la po-
sesie: partajarea este mai buna decat posedarea. 10. Cu privire la politica artei: a
nu se ceda in fata glamour-ului si consumului pentru a se inscrie in actiunea de
a trezi constiinte.””

»Orice artist adevarat ajunge in acea faza de nihilism (dar nu generat doar de
acesta) in care-si face »testamentul vizual«, acea lucrare unicé prin care rezuma
intreaga framéntare, acel grad zero al fiecarui artist i al fiecarui curent care, desi
nu ajunge la radicalismul lui Malevici, e indrizneala »maxima« de care a fost in
stare artistul.”** Exemplele de lucriri de artd de mai sus care ilustreaza fiecare ter-
men propus se incadreaza la acea indrazneald maxima posibila. In cazul aspec-
tului global al fotografiei aceste indrdzneli nu sunt indeajuns de maxime incat si
detroneze intregul domeniu, fiind doar contributii care extind domeniul si care
deschid noi orizonturi de exprimare artistica prin fotografie. In cazul imaginilor
statice generate prin inteligenta artificiald asteptdm inca aceste momente de ma-
xima indrdzneald care si detaseze domeniul de influenta picturii suprarealiste
sau de influenta curentelor si a genurilor fotografice.
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5. Consideratii etice asupra generarii imaginilor prin inteligenta artifi-
ciala

Aspectele etice generate de aparitia si dezvoltarea inteligentelor artificiale
generative sunt vaste si nu se limiteaza numai la citeva domenii. George Lawton,
intr-un articol publicat pe TechTarget, identifici urmatoarele probleme etice de
investigat si de dezbatut in acest domeniu: intimitatea si securitatea datelor, po-
litici si forte de munca si riscuri noi (dezinformarea, plagiatul, incédlcarea drep-
turilor de autor si continut malitios). Lipsa de transparentd a companiilor care
dezvolta solutii de inteligenta artificiald este ingrijoratoare.*

Una din problemele majore pe care le-a creat aparitia publicd a serviciilor de
generare a imaginii este dezinformarea extrem de facild. Probabil, toti ne amin-
tim de acele imagini devenite virale in care Papa Francisc era imbracat intr-un
palton alb elegant, presupunand a fi marca Balenciaga, sau de imaginile in care
Donald Trump este arestat violent de cétre politistii din New York. Foarte repede
am aflat despre acestea ca au fost generate de inteligenta artificiala, dar deja era
prea tarziu, ele s-au viralizat, imaginile raspandindu-se deja in toata lumea.

Jurnalistii cotidianului The New York Times au realizat un test a cinci servi-
cii care pretind ca detecteazd imaginile generate de inteligenta artificiala. In cele
cateva exemple publicate unele servicii identificd corect sursa imaginilor, altele
nu. De exemplu o imagine in care miliardarul notoriu Elon Musk se saruté pasio-
nal cu o femeie robot a fost detectatd ca fiind generatd de trei din cele cinci sisteme
testate. O fotografie, aparent de epoca in care apar doi oameni in prim-plan, iar in
spatele lor un fel de Yeti cu blani care are mai mult de dublu inédltimea lor, a fost
marcata ca fiind o fotografie reald, dovedind faptul ci editarea imaginilor poate
pécali cu usurinta aceste sisteme. O picturd realizata de Jackson Pollock a fost
detectatd ca fiind reald de catre patru din cele cinci masini, iar o imagine generata
in stilul lui Pollock a fost detectatd ca fiind generata de aceleasi patru servicii.
Intr-un ultim exemplu, jurnalistii au demonstrat faptul ci addugarea digitald a
zgomotelor de imagine sau a granulatiei va pacéli cu usurintd toate motoarele de
detectare.”

Adevarata putere a acestor generatoare de imagine urmeaza sé le descoperim
in 2024, cu ocazia urmdtoarelor runde de alegeri. Dezinformarea, stirile false si
manipularea vor capata o absolut nemaivazutd dimensiune. Probabil nu vom pu-
tea sd ne pregatim tehnologic atat de repede incét sd putem contracara efectele pe
care le va avea acest instrument. Pe langa detectoare din ce in ce mai sofisticate,
care vor trebui sa fie integrate de catre companiile de stiri si retelele de socializare,
o posibild rezolvare ar fi marcarea tuturor imaginilor cu NFT-uri, pentru a putea
verifica provenienta si istoricul acestora, ceea ce tehnologic este imposibil in mo-
mentul de fata si este o solutie financiar nepractica.

Este deja o informatie publica cunoscuté faptul ca aceste aplicatii au fost an-
trenate pe seturi de date, texte sau imagini, disponibile pe internet. Astfel, sursele
pe care se bazeaza cate o generare pe baza unei solicitari raiméan necunoscute si
neverificabile. Acest aspect ne va determina, din nou, si regindim ceea ce pos-
tdm pe internet §i prin ce metode ne putem proteja drepturile de autor in mediul
online.
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Abstract (Student years of the Spanish photographer Nicolas Muller (Miklds Miiller) at the University of

Szeged) During my research, | compared Miklds Miiller’s recollection called, Eletem” (My Life), and the artist’s memories from life
interviews with the historical and legal background, contemporary primary sources, articles, statistics, official reports of the university,
examining the events of the 1930s from an objective and subjective point of view. Miklds Miiller (1913-2000), who later became one
of the most well-known socio-photographers of the 20th century in Spain (as Nicolas Muller), had been a law student at the University
of Szeged between 1931 and 1936. During this period, the Szegedi Fiatalok Miivészeti Kollégiuma (Szeged Youth College of Art), which
was an artistic and scientific group, was also operating in Szeged, and it was composed of Jewish, Catholic, and Reformed students. It
was an example of successful co-existence and common creation. The group also dealt with regional research, this was when Miller
became a real socio-photographer. In 1938, after the Anschluss, he left the country and first lived in Paris, then moved to Tanger via
Lisbon. He received several state assignments to make Spanish albums, his photos have been exhibited in many major cities around
the world. In his hometown, @ museum was named after him.

Keywords anti-Semitism; memories; history of universities; photography

Rezumat (Anii de studentie ai fotografului spaniol Nicolas Muller — Miklés Miiller — la Universitatea din
Szeged)

In cercetarea mea am comparat amintirile lui Miklds Milller, intitulate “Fletem” (Viata mea), si amintirile artistului din interviurile de
viatd cu contextul istoric si juridic, surse primare contemporane, articole, statistici, rapoarte oficiale ale universitdtii, examindnd evenimentele
din anii 1930 dintr-un punct de vedere obiectiv i subiectiv.

Miklds Miiller (1913-2000), care mai tdrziu a devenit unul dintre cei mai cunoscuti socio-fotografi ai secolului XX in Spania (sub numele
de Nicolas Muller), a fost student la Drept la Universitatea din Szeged intre 1931 5i 1936. In aceastd perioadd, la Szeged functiona si Szegedi
Fiatalok Mdivészeti Kollégiuma (Colegiul de Artd al Tineretului din Szeged), care era un grup artistic si stiintific, format din studenti evrei,
catolici si reformati. A fost un exemplu de coexistentd reusitd i de creatie comund. Grupul se ocupa si de cercetarea regionald, acesta a fost
momentul in care Miiller a devenit un adevirat socio-fotograf In 1938, dupd Anschluss, a pérdsit fara si a locuit mai intdi la Paris, apoi s-a
mutat la Tanger via Lisabona. A primit mai multe misiuni de stat pentru a realiza albume spaniole, iar fotografiile sale au fost expuse in multe
orase importante din intreaga lume. In orasul siu natal, un muzeu a fost numit dupd el

Cuvinte cheie antisemitism; memori istoria universitdtilor; fotografie

Introduction

Miklés Miiller, or Nicolas Muller, as he later would rise to worldwide fame, is
an undeservedly overlooked photographer of the 20* century in Hungary. Due to
his Jewish origins, he left the country at the age of 25 in April 1938 - following the
Anschluss - and after several important stops — France, Portugal, Morocco - his
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artistic career could finally be consummated in Spain, where he would become
the most famous Spanish socio-photographer of his time. The Hungarian photo-
graphic profession rediscovered Miiller in the early 1980s, when Béla Albertini
published a correspondence interview with him in the magazine Fotomuvészet.'
In the late 1980s, he contacted his hometown of Oroshaza with the intention of
building a cultural bridge between his Spanish home, Llanes, and Oroshaza. He
could revisit this town in 1988, fifty years after his immigration. His hometown
welcomed him with great affection, an exhibition was organised in his honour,
and the Hungarian public showed great interest in the artist, who had previous-
ly received little attention in his homeland. In 1989, an album of his paintings
was published in Oroshdza,” in 1994 a biographical interview was conducted with
him, and a biography on his life and works was published by Addm Anderle.?
In the following years, a series of studies, mainly in the Southern Great Plain,*
presented his highly interesting curriculum vitae, the development of his creative
work and his international influence. The latest exhibition of his photographs —
together with works by young photographers and young artists born in Oroshaza
and Szeged - was held in Szeged in October 2016.

The objective of this study is to provide a comprehensive and thorough pic-
ture of the years Miiller spent as a university student in Szeged. It describes the
unique and cultural milieu of university life in the 1930s and the anti-Semitism
that crept into the school walls, which underpinned his subsequent final decision
to leave Hungary. In my study, of course, I also touch on his contacts with well-
known friends - Radnéti, Buday, Ortutay etc. - who, in Miiller’s words, “had
extraordinary influence on him”.* It was not only their friendship, but also their
common interest in the Hungarian countryside and their commitment towards
rural Hungary that had a lifelong impact on the future artist. Miklos Miiller was
born on 18 April 1913 in Oroshaza. His father was Jené Miiller, a lawyer and
vice-president of the Oroshaza Savings Bank. He had completed his elementa-
ry studies at the local Jewish school between 1919 and 1923, then had spent the
first year of secondary school in Hédmez8vasarhely, the next three at the Piarist
monastery in Szeged, and then he started the higher grades of secondary school
in Véasarhely again, where he graduated in 1931. It was during these years that he
received his first camera and had his first taste of photography.®

The University Student

In Hungary, numerus clausus was introduced from 1920-21. The number
of Jewish students at the university could only be seven percent,” since the same
percentage of the country’s population was of Jewish origin. “Consequently, only
those with the best grades or the best patrons™ were allowed to enter universities.
“I am convinced that I was admitted more for the latter reason, since my father,
as a dignitary of the government council and a Freemason (although this was
forbidden in Hungary at the time), had the required connections”.’ Thus, in 1931,
Miiller became a first-year student at the Faculty of Law and Political Science of
the Franz Joseph University. At that time, the faculty excelled the four faculties of
the university in terms of the number of students."



In 1931, 1.099 students - all boys, with only one exception' - enrolled in
the Faculty of Law, while the other three faculties had a total of 1.064 students in
the same academic year. Looking at the denominational breakdown of students,
we find some interesting data. Among the students enrolled in the examined ac-
ademic year, the proportion of those of the Israelite faith was 14.5%, and this
figure, broken down by faculty, was over 6% in all cases: 14.5% in the Faculty of
Law, 24.1% in the Faculty of Medicine, 9.4% in the Faculty of Humanities, and 9%
in the Faculty of Natural Sciences.'? Although the numerus clausus provided for
the possibility of limiting the admission of Israelite students, this rule was not ap-
plied in Szeged, as the university authorities filled the quotas set by the Ministry
at all costs. Regarding the Faculty of Law, in 1928, the Minister of Culture, Kuno
Klebelsberg, increased the number of admissible freshmen to 200, and students
from Szeged or the Szeged region were admitted without any examination of their
denominational affiliation." This attitude on the part of the university was a per-
manent feature during the 1930s - as I will explain later - and could be seen in
the management of anti-Semitic atrocities at the university. Thus, Miiller, as a
male, lawyer, and Israelite, can be considered a typical Szeged university student
of the 1930s.

Anti-Semitism at the university during Miiller’s student years

Between 1931 and 1936, the percentage of Israelite students in the faculties
of the university — with the exception of one semester at the Faculty of Arts - re-
mained above the six percent threshold (Table 1). However, there is also a distinct
break in the figures after 1933, following Hitler’s rise to power.

School Faculty of Law and Faculty of Faculty of Arts, | Faculty of Mathematics
Year Political Sciences Medicine Languages and and Natural Sciences
History
1931-1932 14.5% 24.1% 9.4% 9%
1932-1933 14.9% 23.2% 9.8% 8.1%
1933-1934 14.3% 22.6% 12.5% 11%
1934-1935 10.6% 18.9% 5.2% 7.4%
1935-1936 10.2% 17.9% 8.8% 12.5%

Table 1. The percentage of Israelite students at Franz Joseph University
during the student years of Miklés Miiller”

It may be difficult to understand how the election of Hitler as Chancellor
and the subsequent domination of the National Socialists could have had such
an impact on the student body of a rural Hungarian university. Reading Miiller’s
personal recollections, however, this result is much more understandable: “I was
in our home at Oroshdza, in my bed, late at night, with the radio on by the night-
stand. I was full of anxiety about the events that were about to take place and that
I was witnessing over the radio: military music, thumping sounds of marching
troops and the voice of the newsreader: Here we are in Berlin, on the monumental
‘Unter den Linden’ boulevard, with hundreds of thousands of Berliners saluting
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with applause and raised arms, shouting ‘Sieg Heil’ to the endless columns of
handsome blonde boys of the SA in their brown uniforms, marching with their
hundreds of thousands torches before the Chancellor Adolf Hitler, recently ap-
pointed by Marshal Hindenburg. On their lips is the German national anthem,
with the song of Hosst Wessel, the martyr of German National Socialism. One of
the verses of the song reads: “Today we own Germany, tomorrow the whole world’.
And another: “‘When the blood of the Jews runs down our knives’. I was in bed,
and I couldn’t help thinking of a Hungarian proverb: trees don’t grow to the sky.
But my God, how far? To where? How and at what cost will this tree stop growing?
What will happen to all of us? Is everyone going mad? Would the German people,
the people of Thomas Mann, Beethoven, Kant, the home of the Bauhaus, the Mec-
ca of science, medicine, music, have gone mad? Yes, I have read “The Psychology of
the Masses’. Yes, I knew it could happen, but there, at Oroshdza, hundreds of ki-
lometres away, my tears were falling in utter despair, and the only answer I could
find was to run away. But where to? How? When? And what about my promise to
finish my studies? What would happen to my parents?”'¢

This was also the first time that Miiller seriously considered the possibility of
leaving. However, his promise to his father to obtain a degree in law kept him at
home. At the University of Szeged in the 1930s, there were three student societies:
Emericana (named after Saint Emeric, son of King Stephen), which was a group of
practising Catholics; Turul (the legendary bird of Hungarian prehistory), which
consisted of Reformed and non-practising Catholics, most of whom held extreme
right-wing views,"” and MIEFHOE - the National Association of Hungarian Isra-
elite University and College Students.

Like the majority of Israelite students, Miiller joined the latter. In an inter-
view, he said: “there was quite an intense intellectual life in the MIEFHOE and I
felt its influence.”® It was here that he made friends - alongside Radnéti — with
Endre Szebenyi, the future State Secretary for the Interior during the coalition
period, Gyula Taban, the subsequently martyred poet, and the mathematician
Istvan Vincze. During Szebenyi’s presidency of the association, he became its
cultural president. He invited Professor Albert Szent-Gyorgyi to give a lecture,
invited the well-known poet Oszkdr Ascher to a literary evening, and gave a
musical lecture on Wagner, whose music he admired.” The latter event was so
successful that the daily newspaper “Délmagyarorszag” reported on it: “Sixty to
seventy bright-faced schoolboys and schoolgirls sat in a small room listening to
their companion, who, with great care, thorough knowledge and the great enthu-
siasm of his youth, gave a lecture on the development of Richard Wagner’s music
drama. (...) On this occasion, Mikldés Miiller, a young lawyer, explained Wagner
at the MIEFHOE’s cultural centre (...) The fine performance was a great success,
and the applause went on for minutes.”?

The Turul Association did not welcome the fact that the University of Szeged
was lenient towards the numerus clausus law. The organisation timed its actions
primarily for the period after enrolment. Tempers erupted in 1927. The comrades
initiated raids on the various faculties of the university, trying to prevent the en-
try of Jewish students. At the time, the university administration succeeded in



quelling the unrest, but in November 1930, while Kuno Klebelsberg was a guest
at the university, the riots in the law faculty began again with shouts of “Abzug
Klebelsberg, long live numerus clausus!”, which soon escalated into a pogrom.
The riots spread to the Faculty of Arts, and the situation only calmed down after
a personal intervention by the Rector.*,*

Not for good, of course. Atrocities and aggressive manifestations against
Jewish students were constantly and increasingly present on campus. Miiller re-
counts one incident: “One day in the spring of 1932, our classmates, who had
always warned us when there was going to be a riot, stopped letting us know, and
suddenly we heard a lot of shouting, anti-Semitic and anti-Communist slogans
etc. A group of a few hundred students from several faculties, armed with sticks
and chains, broke into the building and blocked the exits. Our room was on the
first floor and about ten of us had to flee the scene by jumping out of the window.
It was getting very dangerous.”*

The incidents further escalated. In 1933, Tibor Széki, the rector, tried to re-
strain the demonstrations by holding a general meeting of the comrades’ asso-
ciations, which he himself chaired, and declared that he did not agree with the
demonstrations, and that the problem should be handled calmly.** Again, how-
ever, the truce did not last long. At a joint general assembly of the Turul Federa-
tion, Emericana, and MEFHOSZ,% it was decreed that henceforth Jewish students
would be allowed to sit only in the very back rows at the university. MIEFHOE,
however, did not call on its members to comply with the decision, so the next day
at the Faculty of Law, where the lectures started the earliest, the Israelite students
occupied the front rows and did not comply with the call, but, sensing the rising
tension, after the lecture they left the university building. Word got out, however,
that the Jewish students in the Faculty of Medicine had not left the buildings, so
the rioting young people marched to the Institute of Anatomy. Professor Ferenc
Kiss ordered them out of the building, but they refused to leave, so after a minor
argument the professor hit one of the students in the face. The students then re-
treated, but by nightfall, the crowd had grown to a few hundred and invaded the
closed Institute of Anatomy. Eventually the police had to stop the vandalism. The
next day the rector decided to close the university for four days. The Turul Asso-
ciation later formally distanced itself from the incident, as they would have tried
to put pressure on the university by ignoring the lectures until the “ghettoization”
of the Israelite students was approved. However, the atrocities were not limited
to the university, the student groups also broke the windows of several shops in
the city, and the editor of “Délmagyarorszag” also requested police protection
because of the threats. Miiller wrote: “As the weeks and months went by, the an-
ti-Semitic atmosphere at the university grew noticeably, and students who were
alone or in pairs were often attacked. Then one day, our classmates suggested
that we should not go to classes the next day because there was a big riot on the
horizon. We stayed at home and watched the demonstrations from a distance, in
which Jewish shop windows were smashed with the silent assistance of the police.
Fear returned and things went from bad to worse.”*
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Balint Héman, the Minister of Culture, received representatives of the stu-
dent organisations on 7 December 1933 and promised to examine their demands,
but in return, he asked for a restoration of order at the universities.”” The next
wave of protests was only two years away. As had happened before, the protest be-
gan in Budapest - at the Technical University — and the students of Szeged joined
the resistance of the capital on 20 November 1935. The events were triggered
by the Christian students placing crosses in the classrooms, thus documenting
the Christian character of the university. In Szeged, a group of students walked
through the buildings and halls of the university and sent Jewish students home
from everywhere. The students then smashed the windows of the editorial offices
of “Az Est” and “Délmagyarorszag” and got into minor skirmishes with the po-
lice. In the afternoon, another crowd gathered and the students stopped a lorry
carrying fresh copies of the daily newspaper “Az Est” and set up a huge bonfire
of the papers in front of the university’s central building. Afterwards, another
demonstration began in the city, which was eventually dispersed by a police as-
sault, accompanied by a savage use of the flats of swords, during which many
were injured. According to Homan, it was simply a provocation, the riots were
instigated from outside, and therefore the university student organisations would
be able to stop them.*

The ‘cross affair’ was brought to an end in February 1936 - the last semester
of Miiller’s studies —, when the university council authorised the display of the
crosses in the halls.?

Miiller and the College of Arts for the Young of Szeged

Since the 1950s, numerous works have been written on the history of the
College of Arts. For decades, its history was written with a left-wing bias (partly
due to the later political involvement of its members), and recently, objective stud-
ies of the history of the group have begun.*

I would not like to repeat the facts that have been revealed earlier, I would
rather like to draw attention to the contradiction between the previously pre-
sented anti-Semitic atmosphere and the activities of the College of Arts. In 1931,
at the time of Miiller’s arrival in Szeged, the Szeged Youth were living their own
“Sturm und Drang” era. They attended the Workers’ Homes and kept in touch
with the illegal Communist Party. The Art College was in fact formed at this time,
and the group that would later gain - well deserved - national importance was
established.*

“They published Radnéti’s poetry books, the tales collected by the ethnog-
rapher Ortutay, as well as literary studies. Gyorgy Buday, the son of a university
professor, was the apparent head of the group. Buday was a renowned master. He
was a wood engraver who illustrated poems, fairy tales, and other publications
with his works. Those books, the first editions of which I still have a few copies - I
had almost all of them, but they were lost during my journey through life - are
worth a fortune to collectors in Hungary today. But the relevance of this group
was much greater than that. During the ‘soft dictatorship’ of Horthy, it was the



only authentic voice of authentic culture, in pursuit of the folk roots, the true
identity of the Hungarians.”*

The group was transformed from a political to an artistic and scientific
group, incorporating Jewish, Catholic, and Reformed students. It was an example
of the success of coexistence and even of joint creation. Their publishing activi-
ties, their cultural and scientific performances and events, the first Open Air Fes-
tival with The Tragedy of Man, are all counterpoints to the narrow-minded and
cruel times in which they lived. Miiller’s connection to the group was through
Radnéti, whom he knew from MIEFHOE and who was also a leading figure in
the College of Arts. Miiller often went with them on their village research trips.
“We visited the surrounding villages of Szeged, held discussions, but above all, we
listened to the people and became aware of the explosiveness of the critical situa-
tion of the village proletarians. This was one of the activities of the group among
others. Besides, of course, the MIEFHOE had its own problems, inseparable from
the political situation and the future, which was not even uncertain.”*

However, the College already had a member involved in socio-photography,
Judit Karasz, so Miiller was at times relegated to the background. This was also
the case with Féja’s publication, entitled “Viharsarok”. Initially, Gyérgy Buday
— the head of the College - recommended Judit Kardsz to the writer, but Féja pre-
ferred Miiller’s photos, and the highly controversial volume was finally published
in 1937 with Miiller’s photographs.**

Although Miiller was not a member of the group, he was on the outer fringes
of the association, knew the members, was close friends with several of them and
photographed almost all of them. In addition to his iconic pictures of Radnéti, he
also took pictures of Viola Tomori, Gyorgy Buday, Judit Kérasz, Dezs6 Baréti, and
Oszkar Ascher. Of course, as we have come to expect from him, these photos are
not just snapshots, they also tell us about the lives, work, and personalities of the
artists. Miiller saw these people with a clarity and sharpness in a way that perhaps
even they did not see themselves.

The Socio-photographer

The son of a wealthy lawyer and bank official with good connections, be-
comes a socio-photographer that captures poverty, misery, and the life of rural
and farm inhabitants. How and why did he meet these people, how and what pro-
pelled him in this direction? In the last years of his life, many people asked him
this question. Every time, his responses clearly explain the impact of the econom-
ic crisis on the impoverishment of farm workers to a level that cried out for help.
“When I was a candidate lawyer, my father was the attorney of the savings bank in
Oroshdza, and I went with him to a few bailiffs’ operations. A bailiff’s execution
meant that when a farmer had taken out a loan on his own small plot of land in
the hope of high wheat prices, and on that loan he bought his neighbour’s land or
part of it, and wheat prices fell, he still had to pay the bank. Thus, the poor farmer
lost even the small piece of land he had been mortgaged on. It was an occupation
I didn’t like. And that’s probably how I became a socio-photographer.”*

HISTORIA



ME.dok - 2023/3

52

The turn of the art college towards the rural areas obviously influenced the
development of his interests. He had become a pariah in the bourgeoisie of his
contemporary society, and this may have reinforced his turn towards the rural
world. He photographed man, the human being in his own environment, in his
own culture, in his own living conditions, and he did it all with his simple black
and white camera in such a way that we can almost feel the warmth of the sun, the
smell of sweat, the pinch of dust as we look at his photo of the digger. This attitude
has not changed in his lifetime. Through war, fleeing, the loss of countless friends,
finding family happiness, success, he has always been himself. In Portugal, in
Tangier, or in Spain, he always photographed the landscape, but most of all, the
people in it. He became a portrait photographer of the Spanish intellectual class,
because decades later, he saw people just as he did in his twenties in his native
country.

Conclusion

The objective of my study was to provide a glimpse of the period in Miklds
Miller’s life that shaped his entire life and career through its anti-Semitic at-
mosphere, as well as the friendship and influence of fellow artists worthy of his
talent. Miklds Miiller, one of Spain’s best-known photographers, whose pictures
have been exhibited with great success in countless places around the world out-
side his adopted country, stopped taking photographs in 1990. “I don’t miss it at
all,” he says in an interview, running a hand through his hair.’* Colour photog-
raphy was no longer appealing to him, and although he knew digital techniques,
he did not use them. For him, photography captured the moment as and when he
saw it. Post-processing could only have spoiled his images. After the change of
regime, he returned home several times, always paying a visit to Fifi (aka Fanni),
Radnoti’s widow. In 1996, he received a diamond diploma from the J6zsef Attila
University of Sciences. Although his parents died during the years of war, and he
could not return home for a long time, he never separated from his homeland.
“Like a ‘stone thrown up’, I always return to my homeland,” he said.” He spoke
fluently, without any accent, and after retiring to a small coastal town in north-
ern Spain, Andrin, he kept a Hungarian puli, grew Hungarian pear trees (which,
unfortunately, never bore fruits due to the weather), and listened to Bartok.*® The
one who tamed light passed away in Andrin on 3 January 2000.
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Nicolas Miiller (photographer: Ana Miiller, 1983).
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Miklés Radnoti, student at Szeged, the 1930s.
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Sunbather. Hungary. 1935

Sharpening the scythe. Hungary. 1935.
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Nicolas Muller with Samu (self-portrait). Tangier, Morocco, 1942.
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Straw mats at the market. Tangier, Morocco, 1944.
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Arcos de la Frontera, Cadiz, 1957.
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Abstract (Talent search in Hungarian stand-up comedy)

The current paper presents the associations of stand-up comedy in Hungary, then shows the opportunities of how
somebody can start a career as a stand-up comic. There is no institution where you can learn stand-up comedy or comedy
club in Hungary. So, associations must organize open mics and talent shows to find new members. This study explores these
processes through interviews with the leaders of the associations (Gergely Litkai — Dumaszinhdz, Gydrgy Orosz — Stand Up
Comedy Humortdrsulat, Addm Térok — Stand-up Budapest) and my observations by participating as a spectator on open
mics and content analysis of television versions of talent shows. Finally, this text compares the Hungarian associations and its
activities with each other.

Keywords stand-up comedy; Hungary; open mic; talent show; research

Rezumat (Ciutarea fortelor noi in stand-up comedy-ul maghiar)

Acest articol prezintd trupele de stand-up comedy din tara noastrd, ardtand apoi cum se poate incepe o carierdi in domeniul
stand-up comedy. In Ungaria nu existd institutii unde i se poatdi invdita genul stand-up comedy, nici cluburi de comedie. Prin
urmare, pentru a gdsi membri noj, trupele trebuie sdi organizeze open mic-uri si concursuri de descoperire a talentelor. Studiul
de fatd dezvaluie aceste procese prin interviuri realizate cu liderii asociatiilor (Litkai Gergely — Dumaszinhdz, Orosz Gydrgy —
Stand Up Comedy Humortdrsulat, Torik Addm — Stand-up Budapest), prin intermediul observatiilor mele ficute ca spectator
la open mic-uri, respectiv prin analiza de confinut a variantelor televizate ale concursurilor pentru descoperirea de talente. In
plus, textul de fafd compard trupele maghiare si activitdtile acestora.

Cuvinte cheie stand-up comedy; Ungaria; open mic; descoperire talente; cercetare

Bevezetés
A stand-up comedy egy szérakoztat6 eldadémiivészeti forma, amelyet az ok-
tatasi rendszerben nem lehet elsajatitani, illetve nincs olyan iskola, ahol ezt tanita-
ndk. Sheila Lintott tigy fogalmazza ezt meg, hogy nincs sziikség specialis képzésre
ahhoz, hogy valaki stand-up comedy el6addva valjon, hanem olyan képességek
kellenek hozza, amelyeket csak gyakorlassal lehet fejleszteni.! Ez nem egy tanul-
hat6 szakma. Ezért érdekes kérdés, hogyan zajlik a mai magyar stand-up comedy
szcénaban a tudasatadds, amelyet harom hazai tarsulaton, a Dumaszinhdzon, a
Stand Up Comedy Humortarsulaton és a Stand-up Budapesten keresztiil mutatok
be. A magyar szcénat harom nagy orszagos tarsulat (Dumaszimhdaz, Stand Up
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Comedy Humortarsulat és a Stand Up Brigad) és egyéni stand-uposok uraljak.
Illetve helyi szinten megjelenik a Stand-up Budapest és a Rezonator.

A stand-up comedy egy vulgaris, mulando, szinpadon, de tobbnyire nem
szinhdzban el6adott, szérakoztatd eldadomivészeti tevékenység, amely a jelenle-
v6 kozonséggel valo kommunikaciora alapoz. Ez elére megtervezett, de spontdn-
nak tlinik.? Illetve fontos jellemzdje az aktualitds.® Nincs végleges forgatokonyve,
az eldadok hagynak a kozonségnek is teret az eladdsaikban, ugy is mint megszd-
lal6 ,elé6adotarsnak” és ugy is, mint akihez témaikban alkalmazkodnak menet
kozben a reakciok alapjan.* Illetve nagy értéket képvisel ebben a miifajban a tele-
vizids felvétel,® ezért is fontos része a tanulmanynak ezek vizsgalata.

Pierre Bourdieu mezdelmélete szerint a kulturdlis termelés mez6i a lehet§sé-
gek terét kinaljak a benniik tevékenykedSknek. Ez a tér tulnyulik a cselekvékon,
és kozos vonatkoztatasi rendszerként miikodik, igy feltételezhetjiik, hogy minden
stand-up comedy tarsulat viszonyul egymashoz, mar az utdnpétlas kivélasztasa-
nak moédjaban is.6

El6zmények

Az amerikai tipust stand-up comedy elsé magyar képviseléit a Magyar
Radié Humorfesztivdlja soran fedezték fel. A Humorfesztivdlt 1978-t01 2006-ig
nyolcévente tartottak.” Ezt véltotta 2016-ban a Comedy Central és a Dumaszin-
haz Magyarorszdg, szereplek!® cim tehetségkutatéja, majd 2021-ben a jelen tanul-
ményban is szerepl Showder Klub bemutatja: Félériiltek Ejszakdja.

Modszertan

A harom tarsulat oktatdsi tevékenységét az altalam a vezetékkel telefo-
non készitett félig strukturdlt kutatasi interjuk részletein (Dumaszinhdz: Litkai
Gergely, Stand Up Comedy Humortarsulat: Orosz Gyorgy, Stand-up Budapest:
Térok Addam), a tehetségkutatok online visszanézhetd televizids felvételein (Du-
maszinhdz: Showder Klub bemutatja: Félériiltek Ejszakdja 1.° és 2. rész," Stand
Up Comedy Humortarsulat: Frizbi szilveszter'') keresztiil mutatom be. Minden
interjualany beleegyezett, hogy felhasznéljam az interjut a tanulményhoz.

Erdemes megjegyezni, hogy 2020-ban a koronavirus-jarvény és az ellene
hozott korlatozdsok - amikor az eléaddémiivészeknek tilos volt fellépni, illetve
kozvetleniil ezt kovetden képtelenek voltak elére tervezni a szabalyok gyakori
valtozasa miatt — torést, sziinetet okoztak az utanpétlasnevelésben is (pl. a Du-
maszinhdz és a Comedy Central kézos 2020-ra'? tervezett tehetségkutatdja is
elmaradt). Ezt kovetSen a Stand Up Brigad tarsulata még nem inditotta Ujra a
tehetségkutatoi tevékenységét, mint azt az alapitd, Urmos Zsolt egy interjuban
elmondta.”? Ezért marad ki jelen tanulmanybdl a Stand Up Brigad.

Bourdieu szerint a kiils6 meghatarozé tényezdk (ilyenek voltak az elmult két
évben a jarvany és a home office széles kor elterjedése) csak akkor érvényesiil-
nek, ha atalakulasokat eredményeznek a mez6 szerkezetében." Ilyen volt a koro-
navirus-jarvany, ami torést okozott minden tarsulat szdmara. A tehetségkutatas-
ra is hatassal volt, mivel 2020 és 2021 folyaman nem lehetett megtartani ezeket a
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rendezvényeket, eldbbi évben a korlatozasok, utébbi évben pedig a bizonytalan-
sag miatt. A tehetségkutatok szervezése 2021 kdzepén indult tjra.

Az interjuk esetén tartalmi leirast alkalmaztam, a televizios felvételeknél
tartalomelemzést végeztem a téma szempontjabdl relevans adatok kinyerésére,
mint a zstirik értékelései. Illetve nézoként részt vettem a Fiatal Féloriiltek Szuper-
gdldn, amit a Dumaszinhaz szervezett a Dumafiired nevi fesztivalja keretében
Balatonfiireden, a Balaton Szabadidd és Konferencia Kozpontban 2022. julius
26-4n, tovabba a Stand Up FACTORY Humortechnikum egyik alkalman a Bu-
dapest Gardenben 2022. julius 19-én és a Stand-up Sziilinap! (4 Eves a Stand-up
Budapest) open mic esten Budapesten a Vault 51 Gamer Barban 2022. julius 21-
én, hogy megtapasztalhassam, illetve megfigyelhessem, lejegyzetelhessem azokat
a tényezGket, amik a televizids felvételekbdl és az interjukbdl kimaradtak, vagy
amiket azok nem képesek atadni. Az esteket gy valasztottam ki, hogy egymas-
hoz idében kozel legyenek, hogy mindegyiket az adott nyolc napban tart6 allapo-
taban vizsgaljam.

Ez a mddszertan nem alkalmas az utanpdtlaskeresés folyamatdnak doku-
mentalasara, ahhoz magam kellett volna, hogy jelentkezzek egy tehetségkutatéra,
és jarjam végig azt az utat, ami a leendé humoristak el6tt all, hasonléan Patrick
Michael Reilly-hoz, aki a Los Angeles-i stand-up comedy szcéna vizsgalata soran
tette ezt.”> Ez a mddszer inkabb a tudastranszferek manifesztalt mozzanataibol
rekonstrudlja a tarsulatok ezen tevékenységét.

A magyar stand-up comedy almezé

Ahhoz, hogy az utanpétlaskeresést és -nevelést le lehessen irni, fel kell vazol-
ni a magyar stand-up comedy-nek, a kulturalis mezdnek egy almezejét, amelyen
beliil zajlanak ezek a tevékenységek. Ezt harom dimenzi6 alapjan lehet megtenni.

Tarsulati szint

A stand-up comedy cselekvést altalaban az egyénnek kell elvégeznie, ez pedig
attol fligg, hogy tdmaszt és erdt talal-e a kornyezetben. Erre szolgalnak az Egye-
siilt Allamokban a comedy clubok,'s amiknek szerepét Magyarorszdgon a térsula-
tok veszik at, amik kevésbé kotédnek a helyszinhez, példaul a Stand-up Budapest
4 éves fennalldsa alatt mar tobb vendéglatdegységbe tette at a székhelyét."”

A Dumaszinhaz tarsulata a legmeghatarozébb a mezdben, mivel 6k vit-
ték sikerre el¢szor Magyarorszagon a stand-up comedy miifajat. A tarsulat ve-
zet$ pozicidjat bizonyitja tovabba a Comedy Central televizios csatornaval valo
kapcsolata, a Showder Klub televiziés miisorban levs kétharmados tobbsége, sa-
jat streaming szolgaltatdsa, a DumaTV és a sajat épiilete a Corvin sétdnyon. Az
utanpotlaskeresésben open mic'® estekkel, televizids tehetségkutatokkal vesznek
részt.

A Stand Up Comedy Humortarsulat a mdsik nagy p6lus, ami a Showder Klub
televizids mlisor egyharmadat adja. Az utinpétlaskeresésben open mic estekkel és
televizids tehetségkutatokkal vesznek részt. A mez6 olyan cselekvék kiizdelmé-
bél bontakozik ki, akiknek vagy a megdrzés all érdekében, vagy a felforgatds.”
Utébbira hivatkozik Orosz Gyorgy, amikor a Stand Up Comedy Humortarsulat
létrehozasardl nyilatkozott: ,[almikor a humorszakmadba keriiltem, semmilyen
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tarsulathoz nem tudtam csatlakozni. [...] Sok mindennel nem értettem egyet,
ezért alapitottam sajat tarsulatot, ami mar 40 {6s.”

A mezG6ben 6ket kovetik a Stand Up Brigad és a Stand-up Budapest. Az utan-
poétlas keresésben koziilitk csak a Stand-up Budapest vesz részt open mic estek
rendezésével.

A hatalmi viszonyok erdsen fiiggnek a kiilsé kiizdelmek allasatol és az egyik
vagy masik félnek kiviilrél nyujtott tamogatastdl, ezért a Dumaszinhdz 2021.
novemberben egyiittmiikodést ajanlott a Stand-up Budapest tarsulatanak, amit
utdbbi elfogadott. Ez a tehetségkutatast agy érinti, hogy kolcsondsen csatornaz-
nak be egymashoz jelentkez8ket. Térok Addm a vele késziilt interjuban elmond-
ta, hogy akinek még gyakorlasra van sziiksége, azt a Dumaszinhdz a Stand-up
Budapesthez iranyitja, aki nagyon tehetséges, azt a Stand-up Budapest a Duma-
szinhaz Fiatal Féloriiltek Fesztivaljara iranyitja.® A stand-up comedy-ben az 1j
tagoknak a jelenlegi rend megszilarditasa a célja, és nem annak megvaltoztatasa,
mivel olyan kialakult intézményi rendszerbe jutnak be ezaltal, ami a fellépések
szervezése altal anyagilag és a mentordlds révén szellemileg is tdmogatja Oket,
ezért is miikodik egyiitt a Stand-up Budapest a Dumaszinhazzal.

Egyéni szint

A tarsulatokon beliili hierarchidban vannak atfedések (példaul Orosz Gyorgy
tarsulatvezetd, mentor és zstritag is), legjobban a Dumaszinhdzban kiiloniilnek
el a szerepek, mert az a legnagyobb tdrsulat. Legmagasabban a tarsulatvezetk
vannak, mint példaul Litkai Gergely. Oket kovetik a mentorok, akik az 6ndll6 est-
jeikre és orszagos turnéikra magukkal viszik az joncokat bemelegité embernek.
Aztan a tehetségkutatasban elfoglalt pozicidk alapjan vannak még zstiritagok és
misorvezetdk. A mar emlitett Ujoncoknak azok szamitanak, akik egy tarsulat
friss tagjai, felfedezettjei, de altalaban még évekig egy tapasztaltabb humoristaval,
azaz mentorral jarnak fellépni. A hierarchia legaljan a szarnyprébélgatdk talalha-
tok, akik open mic esten szerepelnek, de nem tartoznak a korabbi kategériakba.

Réteges karrier

Patrick Michael Reilly létrehozta a stand-up comedy-re jellemzé réteges kar-
rier elméletét. A Los Angeles-i szcéna idésebb és nagyobb méret(i, ezért nem any-
nyira drnyalt a kép Magyarorszdgon, mint amilyen a Reilly altal felrajzolt.

A kozvetlen réteg jelenti az elsé 1épést a stand-up comedy 4j belép6i szama-
ra, és az ugynevezett comedy buddies, magyarul sajat forditdsban komikusba-
ratok szik klikkjeit foglalja magdba, akik megkonnyitik a tanulast és a kreativ
tevékenységet.> Ebbe lehet bekeriilni az open mic altal. A komikusbaratok sziik
klikkjei ugy alakulnak ki, hogy sok idét toltenek egyiitt — akar helyszineken, hely-
szinek kozotti dtutazasban vagy kozos szabadidds tevékenységek soran; ezenki-
viil a komikusbaratok klikkjei értékes anyagi, kreativ és érzelmi tamogatdast nyuj-
tanak.” A komikusbaratok bemutatasara a legjobb magyar példa a Duma Aktudl
on the road** cimi sorozat.

A masodik, kozosségi réteg egy atmeneti allapot a kozvetlen és az ipari réteg
kozott; a humoristak itt alakitjak ki sajat szinpadi identitdsukat, és kapcsolatokat
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épitenek ki a stand-up comedy szcénaban.” Ez Magyarorszagon egy hosszabb tar-
sulati tagsagnak felel meg.

Az ipari réteg egy tipikus munkaerépiacra emlékeztet, ahol a humoristdk
madr a munkajukbol, azaz fellépéseikbdl élnek meg.? Ez Magyarorszagon az or-
szagos ismertségnek felel meg.

Reilly szerint vannak atfedések a rétegek kozott.”” Ezt Kovacs Andras Péter
példajan keresztiil ugy lehet leirni, hogy mikézben 6 mar az egyik legismertebb
a magyar stand-up comedy szcénaban (Karinthy gytrtje és sajat sorozata is van,
a KAP on the road®), még tagja a Dumaszinhaz tarsulatanak, ahol mentoralja
Szabo Baldzs Matét, és fellép kozos esteken, de megtartotta még a kozvetlen réteg-
ben kialakult klikkjét is azokkal, akikkel a karrierje elején megismerkedett (mint
példaul a Duma Aktudl és a Duma Swing csapata).

Utanpdétlaskeresés

Az open mic el6tt

Deira Louise Alexandra Nebauer kutatasa ravilagit arra, hogy az open mic-
on valé megjelenés el6tt a fellépd ttjan fontos allomas eldszor az, hogy a televi-
zioban stand-up comedy-t nézett gyerekkoraban, masodszor az, hogy valamilyen
kozegben (pl. az iskolaban vagy a katonasagon) kiemelkedGen szérakoztatéan
viselkedett, harmadszor az, hogy miel6tt jelentkezett volna rd, valamilyen tarsa-
sagban ajanlottak neki a humoros képességeinek elismeréseként, hogy probalja
ki ezt a szérakoztat6 eléadomivészeti mifajt.” Ezek a magyar szcéndra is jel-
lemzéek. Péld4ul egy interjuban Szab6 Balazs Maté emliti a gyerekkori Showder
Klub-nézést,* aztan Orosz Gyorgy ugy fogalmaz, hogy a humor nyelvén kellett
tudnia megszélalni a csaladi 6sszejoveteleken, illetve Torok Adam a vele készi-
tett interjimban, hogy az idegenvezetésén résztvevd utasai biztattak arra, hogy
probalja ki a stand-up comedy-t.**

Az open mic-hoz el6zetes jelentkezés és beosztas tarsul. Az, hogy el6zetesen
egy listara kell feliratkozni, az a Nebauer altal leirt portlandi open mic szcénara is
igaz.*® A Stand Up FACTORY-ban a Humortechnikumosokat és a tarsulat 2 régeb-
bi tagjat osztjék be, a Fiatal Félériiltek Szupergdldn a Dumaszinhdz mentori prog-
ramjanak névendékei szerepelnek, illetve a tarsulat egy régebbi tagja, a Stand-up
Budapest estjein Facebook-on, Messengeren vagy e-mailben lehet jelentkezni,
majd még az est el6tt meg szoktak osztani az adott Facebook-eseményben egy
posztban a fellép6k beosztdsat, de ez néha elmaradhat.

Open mic

Az open mic estekkel kezdédik a stand-up comedy-ben az el6add karrierje,
ennek a jelenségnek az Egyesiilt Allamokbeli, azon beliil a portlandi valtozatd-
rol irta szakdolgozatat Deira Louise Alexandra Nebauer. Kutatasédban a stand-up
comedy humoristak szamdra az els6 open mic szereplést mérfoldkdnek tekinti.*

Az elsé open mic szereplést Nebauer alanyai olyan foku izgalommal tarsitjak,
ami miatt nem is emlékeznek a szinpadon tolt6tt idére.”® Ez a magyar szcénanal
is megjelenik, példaul Somogyi Andras egy vele késziilt interjuban igy fogalmaz:
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»Amikor lehetséget kaptam, annyira izgultam, hogy csak arra emlékszek, hogy
felmentem a szinpadra, majd a végén a nagy tapsra és hogy lejovok.”*

A stand-up comedy utanpotlasneveléshez hozzatartoznak az open mic estek,
mivel itt valnak a fellép6k a kozonség tagjaibol a stand-up comedy kozosség tagjai-
va, ezek biztositanak gyakorlasi lehetGséget a leendé és az aktiv stand-uposoknak,
amihez az azonnali visszajelzések miatt (ami altalaban nevetés vagy taps) sziiksé-
ges él6 (abban az értelemben, hogy nem online) k6zonség.

Az Ujoncoknak a lehet6 legtobb id§ eltoltése a szinpadon az elsddleges eszko-
ze ahhoz, hogy megértsék a megfeleld szinpadi technikak niianszait, és fejlesszék
rutinjukat.”” Ezt az open mic-on tudjak megtenni.

Az angolszasz teriileteken az open mic-ot t6ként comedy clubokban tartjak.’
A stand-up comedy-nek dedikalt helyszin, azaz olyan comedy clubok, mint a The
Improv, Magyarorszagon nincs. Az egyetlen sajat fizikai helyszinnel rendelkezd
tarsulat, a Dumaszinhdz épiilete 1at el ilyen funkcidt, de exkluzivan a sajat kozos-
ségiik altal szervezett fellépéseknek. Magyarorszagon a comedy clubok szerepét a
tarsulatok veszik at, azaz az open mic estek nem annyira a helyszinhez kétédnek,
hanem inkabb az azokat szervezé tarsulatokhoz. Minden csapatnak volt a jar-
vany el6tt open mic estje, illetve a Stand Up Brigddon kiviil a tobbiek mar 2021-
ben tjrainditottak ezen tevékenységiiket.

A Stand-up Budapest tarsulata heti rendszerességgel tart open mic esteket a
févarosban, és alkalmanként vidéken. Sopronban kivalt bel6liik egy kisebb cso-
port Rezonator néven 2022 janudrjdban, amely szintén az 6 mintajukra szervez
open mic esteket, illetve Térok Addm elmondta, hogy a Dumaszinhdzzal valé
egylttmiikodésiik soran 2022 8szén tobb vidéki varosban tartanak open mic es-
teket (oktoberben Pécsen® és Szegeden*® jartak).*’ Tovabba 2021 novemberében
havi rendszerességgel elkezdett open mic esteket tartani a Stand Up Comedy Hu-
mortarsulat is Budapesten. A Dumaszinhaz mar évek 6ta tartja — a nyarakat kivé-
ve - havi rendszerességgel a Fiatal Fél6riiltek Fesztivilja open mic esteket.

Az open mic estek a gyakorldsban, a tehetségkutatokra és a televizids szerep-
1ésre valo felkésziilésben segitik a fellépdket (a Stand Up FACTORY Humortechni-
kumban Zihonyi Abel Dévid a kovetkezd Showder Klub szereplésére szént anya-
gat adja el8, amit szeptember 28-4n eléadott a klubban, amit az RTL KETTOn
november 6-dn vetitettek). Sokszereplds estek, ahol van egy miisorvezetd, aki a
legmagasabb rangban van az adott kozegben (példdul Maczké Addm a Stand Up
FACTORY Humortechnikumban, aki a Stand Up Comedy Humortdrsulat tagja a
kezdetektdl, illetve Ligeti Daniel és Feiszt Viktor a Stand-up Sziilinapon, elébbi az
egyik alapitoja a Stand-up Budapestnek, utobbi évek 6ta oszlopos tagja, valamint
Csenki Attila a Fiatal Félériiltek Szupergdldn, aki a Dumaszinhaz tagja). O vezeti
fel az estet, mondja el a szabalyokat, konferalja fel a fellépéket, a stand-uposok ko-
z0tt & is szerepel rovidebb ideig; ha verseny van, mint a Stand Up FACTORY-ban,
akkor eredményt is hirdet.

Rajtuk kiviil tobb fellépé van. A Stand Up FACTORY-nél a Stand Up Comedy
Humortdrsulat tagjai. A Fiatal Féloriiltek Szupergdldn a Dumaszinhdz mentori
programjanak tanuldi voltak, de Litkai Gergely elmonddsa alapjan barki jelent-
kezhet a Fiatal Fél6riiltek Fesztivdljdra, ami a balatoni Szupergélanak a budapes-
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ti normal valtozata.*? A Stand-up Budapestnél barki felléphet, a Dumaszinhaz
tagjai koziil példéul tobbszor jart ott Elek Péter, illetve Acs Fruzsina és Szabé
Baldzs Maté rendszeresen latogatja a klubot eléaddként, de vannak a Stand-up
Budapestnek sajat rendszeres fellép6i, valamint olyanok is, akik életiitkben el6-
szor ott probaljak ki a mifajt. Torok Addm az interju sordn elmondta, hogy nincs
semmilyen megkdtés, két szabalyt kell betartani: tilos a poénlopds, és tilos a tar-
sadalmi csoportok sértegetése.*’ E két szempont a Dumaszinhaz etikai kddexében
is benne van.**

Az open mic fellépéi 5 és 8 perc kozotti id6t kapnak, a Stand Up FACTORY
6 percet biztosit, a Stand-up Sziilinap 7 percet, de Térok Addm, a Stand-up Bu-
dapest egyik alapitdja elmondta egy interjiban, hogy ez az id6 5 perc is lehet.* A
Fiatal Féloriiltek Szupergdla 8 percet adott. Ez a Los Angeles-i és portlandi szcé-
ndhoz viszonyitva tobb, ott 3 és 5 perc kozotti id6 jar egy fellépbnek.*® A Stand-up
Budapest pultcsengdként ismert eszkozzel jelez egy csengetéssel egy perccel az id6
lejarta elStt, és még egyszer két csengetéssel az id6 lejartakor.

Két estet rendszeresen hétkoznap este 19-kor kezdenek, a Stand-up Budapest
gyakran csiitortokon, ritkan tér el ettdl, a Stand Up FACTORY-nal 2021. novem-
ber és 2022. augusztus kozott a keddi és csiitortoki idépontbdl ugyanannyi 4-4
alkalom volt, illetve egyszer volt szerdan is. A Stand-up Budapestben jut a legtobb
fellépd egy estre (mig a Stand-up FACTORY-nal 10, a Fiatal Félriiltek Szuper-
galan 11, addig a Stand-up Sziilinapnal 17), ami ezéltal hosszabb, kétszer 90-100
perces, mig a Stand Up FACTORY 2 darab kb. 10 perces sziinettel egyiitt kb. 120
perc, a Fiatal Féloriiltek Szupergdla sziinet nélkiil kb. 95 perces. A Szupergalat
kedd este 21 6ratol tartottak.

Ezek az estek nem helyeznek olyan nyomast a fellépSkre, mint azok a tehet-
ségkutatok, ahol szakmai zstiri értékeli 6ket, vagy egy tematikus, esetleg 6nal-
16 est, ahol magasabb a jegydr, ami a kozonség elvarasait novelheti. A Stand-up
Budapest open mic estjei ingyenesek, csak becsiiletkassza van, az ajanlott sz-
szeg 2000 Ft. A Stand Up FACTORY-nal a mindenkori szokasos arnal a didkjegy
1000 Ft-tal, a teljes ara jegy 2000 Ft-tal olcsdbb. A Fiatal Félriiltek Fesztivilja a
Kompo6t Dumaklubban szokott lenni, a jegyar 2350 Ft, ami ott a legolcsobb. A
Dumafiiredes Szupergdldnal 3990 Ft volt egy jegy, ami a Dumafiiredes drakhoz
képest szintén a legolcsobb volt. Valamint akar gy is felléphetnek, hogy nem
tagjai egyetlen tarsulatnak sem. Ezért ezek a stand-up el6adodk karrierjének elején
fontosak. Tobbek kozt Szabd Baldzs Mété és Maczkd Adam emelte ki egy-egy
interjuban, hogy igy kezdték karrierjiiket.”

Tehetségkutatok

A Dumaszinhdz és a Stand Up Comedy Humortarsulat tehetségkutaton ke-
resztill is keresi az Gj tagokat. A mai magyar stand-up comedy mezbben a hatalmi
harc a reprodukcié mellett erédemonstracioként és reprezentacioként is megje-
lenik a televizios tehetségkutatas soran, mivel a tarsulatok ezaltal bemutatjak or-
szagosan — el6szor a televizioban levetitve, majd online feltoltve —, hogy vannak
uj felfedezettjeik.
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A tehetségkutatok ritkabbak, mint az open mic estek, és inkabb egy zstrivel
kiegészitett open mic-nak felelnek meg, mint egy nagyobb, a stand-up comedy
almezején kiviil elhelyezkedd pl. zenei tehetségkutaté alternativajanak (nem él6-
ben kozvetitik 6ket, ezdltal sms vagy applikacids szavazds sincs). Ezt a tevékeny-
séget a Dumaszinhdz a Comedy Centrallal és 2021-t61 a Showder Klubbal k6z6sen
végzi, a 2021. sszel felvett és 2022. tavaszan levetitett tehetségkutatoja a Showder
Klub bemutatja: Félériiltek Ejszakdja cimet kapta. 2016-ban*® és 2018-ban Ma-
gyarorszdg, szereplek! volt a neve. El6bbi még 6nallé miisorként volt lathaté a
Comedy Central Magyarorszag televizios csatornan, utébbi a Comedy Club cim{i
misorban két részre bontva.*” A Stand Up Comedy Humortdrsulatnal a tehetség-
kutatét Humortechnikumnak hivjdk. Mindkett6re barki jelentkezhet, egyediili
megkotés az irdstudds, mivel e-mailben lehet jelentkezni.

A Humortechnikumba egy 10 soros bemutatkozé széveggel lehet jelentkez-
ni.* A Showder Klub bemutatja: Félériiltek Ejszakdjdra 2-3 perces videdval lehe-
tett jelentkezni, amihez a megfelel6 eszkozokre (legalabb egy kameras mobiltele-
fonra) van sziikség.

A jelentkezési lehet6ség folyamatosan fennall mindkét tarsulatnal, azonban
a nyilvanosan megrendezett tehetségkutatok rendszeressége eltér. A Dumaszin-
héz és a Comedy Central k6zos tehetségkutatéjat kétévente rendezik meg (2016,
2018, illetve a jarvany miatt a 2020-ast™ 2021-ben vették fel, és 2022-ben vetitették
le). Humortechnikum évente egyszer van, és egy honapig tart heti rendszeres-
séggel a tarsulat j6l dokumentalt Facebook-oldala, az elnevezés tanisaga szerint
(2022-ben HUMORTECHNIKUM 2022 volt marcius 28. és majus 16. kozott), il-
letve Orosz Gyorgy is ideiként hivatkozik az aktualis tehetségkutatéra. A Humor-
technikum 2022-ben 7 alkalombdl allt.

A jelentkezdk szama a Dumaszinhaz esetében a Showder Klub bemutatja:
Félériiltek Ejszakdja sordn 624 volt, ezt a miisorvezetd, Csenki Attila mondja el, a
Humortechnikumra a tdrsulat menedzsere szerint nagyjabdl 100 jelentkezé volt.
Tehat orszagos szinten szdzas nagysagrendben taldlhatok olyan személyek, akik
komolyan érdeklédnek a stand-up comedy (izése irant.

A Showder Klub bemutatja: Félériiltek Ejszakdjdnél a bekiildott jelentkezé-
sek vélogatdsat a Comedy Central dolgozdi, a Dumaszinhaz miivészeti vezetdje,
Szabé Marton Istvdn, maga Litkai Gergely, a tehetségkutaté musorvezet6i, Csen-
ki Attila és Felméri Péter, a mentorok (lasd késGbb) és a cég vezet8sége, az tigyve-
zetd és cégvezetd végzi. A Humortechnikumnal Orosz Gyorgy végzi a selejtezd-
nél a tovabbjutok kivalasztasat.

A tehetségkutatok musorvezetését mindkét tarsulatnal 2-2 tag végzi felvalt-
va, a Dumaszinhdznal Csenki Attila és Felméri Péter, a Humortechnikumnal
Maczké Adédm és Valtner Miklos. Illetve a zsiiri tagjai is a tarsulatokbol keriilnek
ki, a Showder Klub bemutatja: Félériiltek Ejszakdjdban Réské Eszter, Dombé6véri
Istvan és Mogacs Daniel, a Humortechnikum esetében® Orosz Gyorgy, Németh
Krist6f, Redenczki Marcsi és Maczké Addm, a Frizbi Humorbajnoksagaban Orosz
Gyorgy, Maksa Zoltan és Somogyi Andras. Mig a Dumaszinhdzndl és a Frizbi
Humorbajnoksdganal haromtagu zstiri van, a Humortechnikumnal négytagu.
Ezaltal is latszik, hogy a tarsulat régebbi tagjainak a tehetségkutatasban is szerepe
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van misorvezetéként és zsliritagként is. Illetve fontos elem a kozonségszavazas,
ami jelzi azt, hogy a stand-up comedy-ben jelent6s szerepe van a nézéknek.

A Humortechnikumos tehetségkutatok egy elévalogaté alkalommal kez-
dédnek, ahovd a selejtezdn tovabbjutok keriilnek. Ott 15 ember szokott tovabb-
jutni, akik végigjarjak a tobbi alkalmat heti rendszerességgel, ez Orosz Gyorgy
elmondadsa szerint azért fontos, mert azt is leteszteli, hogy tudnak-e id6t szanni a
stand-up comedy-re a csalad, az iskola vagy a munka mellett. Az alkalmak soran
minden el6adast értékel, és tandcsokkal latja el a fellépdket.>

A doént6be a Showder Klub bemutatja: Félériiltek Ejszakdjdban 16-an jutot-
tak, a Humortechnikumnal 8-an. A Showder Klub bemutatja: Félériiltek Ejsza-
kdjdban 3 helyezést és egy kozonségdijat osztottak ki, a Humortechnikumnal 3
gyOztest hirdettek. Mindkét tarsulatndl a gydztesek bekeriilnek a tarsulatba, a
Dumaszinhdaznadl televizids szerzddést is kapnak, ami azt jelenti, hogy felléphet-
nek a Showder Klubban. A kovetkezd, 2022. tavaszi szezonban mind szerepeltek.
A Frizbi szilveszteri Humorbajnoksagba, amit a Hajda Péter vezette late night
show-ban tartanak, 5 versenyz6 keriil be a Humortechnikumbdl, akik koziil egy
gyOztest hirdetnek. A Frizbi szilveszteri Humorbajnoksagat 2010 6ta szervezik
meg évente, amikor a miisor addsban van.

A Showder Klub bemutatja: Fél6riiltek Ejszakdjdban leadott, végott anyagok
hossza eltéré, versenyzénként 2-t6l 5 és fél percig terjed. A Frizbi Humorbajnok-
sagaban egy 4-5 perces stand-up comedy anyagot (ez a televizidban leadott, vagott
anyag hossza) kell el6adniuk. Orosz Gyo6rgy az interjuban 7-8 perces anyagot em-
lit, amit a Humortechnikum dontéjében értékelnek.>*

A gy6ztes kivalasztdsakor a kovetkezé szempontrendszer alakult ki az inter-
juk és a dontok televizids felvételei alapjan, amelyekbdl meghatarozhaté egy kép
arrol, hogy milyen tulajdonsdgokkal kell rendelkeznie egy mai magyar stand-up
comedy el6addnak és az el6addsanak:

e Orosz Gyorgy a vele késziilt interjiban kiemelte, hogy a gydztes kiva-
lasztasandl fontos, hogy milyen a stressztlir6 képessége a fellépének, £6-
leg a késobbi televizios és radids szereplések miatt, hogy ott mennyire
fogja majd visszafogni a humoristat a lampaldz. Az izguldst, a fesziilt-
séget, az idegességet, a megtorpanast és a batorsagot a Frizbi szilveszteri
Humorbajnoksdgaban haromszor és a Showder Klub bemutatja: Féloriil-
tek Ejszakdjaban négyszer emelték ki.

e A Frizbi szilveszteri Humorbajnoksagaban a legtobbszor, harom alka-
lommal a helyes beszédtechnikat, a kiejtést és a szavak helyes hangsulyo-
zasat, a szlinetek tartdsat emelte ki a zstribél Maksa Zoltan. A Showder
Klub bemutatja: Félériiltek Ejszakdjdban Dombdvari Istvan is hirom
alkalommal utalt a beszédtechnikara, el6sz6r a Google-felolvasé szert
hanghordozasra tett megjegyzést, illetve a francia szdrmazdsu verseny-
z6t megdicsérte, amiért érthetdbben beszél magyarul, mint sok orszag-
gytilési képviseld, majd a hadarasra hivta fel az egyik versenyzé figyel-
mét.

o Litkai Gergely elmonddsa alapjan a Dumaszinhdznal a szinpadi jelenlét,
az el6adomiivészi képességek fontosak, ez a Showder Klub bemutatja:
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Félériiltek Ejszakdjdban is négyszer hangzott el a zs(iritdl ,,acting out”-
ként, amit szinészi jatéknak is neveztek. Ezt Litkai is els6ként emlitette,
illetve a zstiri is a leggyakrabban ezt emelte ki.

A Frizbi Humorbajnoksagan az el6adott anyag megszerkesztettségét ér-
tékelték ketten is, azt, hogy jol 6ssze volt rakva, dsszeszedett volt. Ez a
Showder Klub bemutatja: Fél6riiltek Ejszakdjdban is megjelent kétszer.
A kils6 megjelenésre négyszer tettek utalast a Showder Klub bemutatja:
Félériiltek Ejszakdjdban. Baranyai Barnanak a hajara és az 6ltozkodésére
tesznek megjegyzést, Csala Norbert kiils6jét sorozatgyilkososként jelle-
mezte Dumbévari Istvan és Mogacs Daniel.

Kétszer emelte ki Maksa Zoltan az otletességet a Frizbi Humorbajnok-
sdgaban, amit 6sszekotott a meglepetés erejével: ,,van benne egy olyan
otlet, amit6l tobb, amitél masabb, amitdl ujat hoz, egy olyan 4j szint, ami
valamennyiiink érdeklédését azonnal felkeltette.” Dombdvari Istvan is
a meglepetéssel kezdi az egyik értékelését a Showder Klub bemutatja:
Félériiltek Ejszakdjdban.

A poénok mennyiségére utaltak kétszer a Frizbiben, mint amibdl sziik-
séges lett volna tobb az adott eléadds soran, illetve a Showder Klub be-
mutatja: Félériiltek Ejszakdjdban Rasko Eszter emelte ki egy alpari poén
mindségénél, hogy elcsépelt volt.

Az el6adott anyag mindségét emelte ki Litkai Gergely az interju sordn
madsodikként. Ezt Rasko Eszter is emlitette a Showder Klub bemutatja:
Félériiltek Ejszakdjdban.

Miar a selejtez6 soran fontosnak tartja Orosz Gyorgy a kommunikacios
képességeket: ,Minden mdst meg lehet tanulni, de ha valaki 6szténosen
nem j6l kommunikal, akkor soha nem lesz j6 el6add.” Ez is megjelent a
Frizbi Humorbajnoksagdban Maksa Zoltan elsé értékelése soran.

A Frizbi Humorbajnoksagaban két alkalommal is pozitivan értékelték a
kisugarzast, a kiallast és a pozitivitast.

A szinpadképes el6adé és a szinpadkész eléadas kétszer jelent meg, egy-
szer a Frizbi Humorbajnoksagaban, egyszer a Showder Klub bemutatja:
Félériiltek Ejszakdjdban.

Az id6beosztasndl a Frizbi humorbajnoksagaban pozitivumként emelte
ki Somogyi Andras a dinamikussagot, a feszességet, ami fenntartotta az
érdekl8dését, a Showder Klub bemutatja: Félériiltek Ejszakdjdban Rasko
Eszter negativumként értékeli a sietés eléaddsmddot, amivel mar nehéz
volt 1épést tartania.

A mind6ssze egyszer elhangzo, a felsoroltakhoz nem kot6d6 megéllapitaso-

kat - péld4ul, amikor a Showder Klub bemutatja: Félériiltek Ejszakdjdban Mogécs
Daniel Feiszt Viktor eléadasaban az irodalmisagot, a szoképeket dicséri — csak
az adott el6addsra érvényesnek itéltem meg, igy azok nem szerepelnek a listdban.
Illetve mivel a miérteket keresem, ezért az olyan értékeléseket kihagytam, amik
csak abbdl alltak, hogy jo volt az el6ado vagy az el6adasa.
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A csak az interjukban elhangz6 szempontok az eladdban rejlé potencidl
a fejléd6képességgel parosulva, azaz milyen mennyiség(i anyagot tud létrehozni
egy bizonyos id§ elteltével, ezt tartotta még fontosnak Litkai Gergely megemli-
teni. Orosz Gyorgy fontosnak tartotta még, hogy zavarja-e a fellép6t az, hogy a
szinpadon olyan vallasi, politikai vagy erkoélcsi témak is megjelennek, amikkel
nem feltétleniil ért egyet, azaz sérti a vallasi vagy ideoldgiai nézeteit, illetve a Hu-
mortechnikumban eleinte a fellépének a barati tarsasaga latogatja a fellépéseit,
ezért kell tudni kozonséget szerveznie maganak.

Konkluzio

A televizios és él6 események, illetve interjuk elemzésén keresztill bemutat-
tam, hogyan zajlik a 2020-as évek elején, a koronavirus-jarvany miatt bevezetett
korlatozasok utan a tehetségkutatas a magyar stand-up comedy szcénaban.

A magyar stand-up comedy szcéna Budapest-kozpontu a fellépések aranyat
tekintve, illetve nydron még a Balaton kdrnyéke fontos helyszin. Vidéken csak egy
tarsulat van, a Stand-up Budapestbdl kivalt Rezonator, ami Sopronban alakult
2022-ben.

A tehetségkutatds esetében két szintet kiilonboztethetiink meg, az open
micot és a tehetségkutatot. E16bbi f8leg a stand-upos karrier elején jatszik jelentds
szerepet. Az open mic estek rendszeres id6kozonként zajlanak. Ez a kutatas egy
olyan uj elemet is behozott, amire Nebauernél nem térténik utalas: az open mic
helyszinekre jellemz6 kicsi befogadoképességet. A tehetségkutatoknal az is meg-
figyelhetd, hogy mikre kell tigyelnie azoknak, akik stand-up comedy-vel akarnak
foglalkozni. Itt olyan szempontok keriilnek el8, hogy az el6adds és a kommuni-
kacié mddja kardindlis. A legfontosabb az el6ad6 azon tulajdonsaga, hogy tudja
kezelni a lampalazat, és ne izguljon. Ezt a helyes beszédtechnika koveti az el6adas
soran. A kovetkezd kategériaba az eldado kiilsé megjelenése, a szinpadi jelenlét,
valamint az eldadott anyag megszerkesztettsége, illetve a poénok mennyisége és
mindsége tartozik. A még fontos elemek kozé tartozik az Gtletesség a meglepe-
tés erejével, a megfelel$ tempd, az eléadott anyag mindsége, a szinpadra édllasra
készen levé el6add és eldadds, az eléadé kommunikdcids képességei és a kisugar-
zasa. Az is feltling, hogy a Dumaszinhaz a szinészettel és a kiilsével foglalkozik
jobban, mig a Stand Up Comedy Humortarsulat inkdbb a kommunikacidra és a
belsé kisugarzasra helyezi a hangsulyt. A t6bbi szempont mindkettd tarsulatndl
megjelenik, ezért altalanosabbak.
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Abstract (Dynamic Character Traits)
In this article | want to propose a model in building characters for cinema and television screenplays. Apart from the well-
known Big Five model, the Dynamic Character Traits are focusing on the unexplored opportunities within the character traits

and tries to model these possibilities.

Keywords screenplay; building characters; character trait; Big Five; psychology

Rezumat (Trdsdturi de personaje dinamice)

In acest articol doresc sci propun un model pentru dezvoltare persongjelor pentru scenariile de film si televiziune. Diferit
de cunoscutul model Big five, trdsdturile de personaje dinamice concentreazd asupra posibilitdfilor neexplorate din cadrul unei

frdsdturi.

Cuvinte cheie scenario, constructia personajelor, trasdturile personajelor, Big Five, psihologie

Alabbi cikkemben elsésorban alkotéi szemmel szeretném megkozeliteni a ka-
rakterépités gyakran bonyolultnak és titokzatosnak vélt feladatdt, és a komplex ka-
rakterek felépitéséhez szeretnék ajanlani egy egyszerti és ,gazdasdgos” modellt. Sok
alkotéval és a szakirodalom szdmos szerzdjével egyetemben én is gy vélem, hogy
a karakterépités els6 korben intuitiv folyamat, amely nem elvdlaszthaté magdtdl
a torténetépitéstdl. Az viszont szinte elengedhetetlen, hogy az alkoté a fejlesztés
késébbi fdzisaiban reflektdljon a billentydii alatt formdlédo szereplére, és ilyen-
kor hasznos lehet az elérhetd modellekbdl meriteni dtletet, inspirdciot egy valoban
komplex, a kozonség figyelmére méltan szdmot tarté szereplé megformdldsdhoz.
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Egy karakter felépitése

A forgatékonyvir6 szakirodalom tilnyomé része egyetért abban, hogy egy
jatékfilm vagy televizids sorozat f6hdsének a mii soran valtoznia kell.

Ez az elv nem ujszert: Egri Lajos, akinek konyvére az emlitett szakirodalom
gyakran hivatkozik, A drdmairds miivészete cimd, el6szor 1942-ben, angol nyel-
ven megjelent miivében igy fogalmaz: ,,...az a karakter - az irodalom barmely
teriiletén -, aki nem valtozik alapvetSen, az egy rosszul megrajzolt karakter.”

Abban viszont mar nincs egyetértés a szerz6k kozott, hogy miként kell egy
valtozo, fejlédd karaktert ,felépiteni”.

Egri utan negyven évvel Syd Field hollywoodi forgatokonyviro szakérté kije-
lenti: ,,a karakterépités a kreativ munka titkai és varazslatai kozé tartozik.”

A karakterépités folyamatat fedé homaly harminc évvel késébb is jellemzd
a szakirodalomra. Richard Walter, a Kaliforniai Egyetem (UCLA) forgatékonyv-
irds professzora szerint sokkal egyszer(ibb szoban megfogalmazni egy szerepld
gazdag jellemvondsait, mintsem tettei és dialdgusai révén valdsagosan megalkot-
ni egyet.’?

Annyi biztos, hogy a karaktereknek be kell jarniuk egy fejl6dési gorbét, Egri
szavaival élve ,kénytelenek valtozni, fejlddni, gyarapodni, hiszen az irénak vila-
gos premisszdja van, és az 6 feladatuk, hogy igazoljak.™

Robert McKee Story cimii kényvében ad némi tdmpontot arra nézve, hogy
milyen irdnyd, elGjeldi fejlédésrdl beszélhetiink: ,,a jo forgatokonyv nemcsak fel-
fedi az igazi jellemet, de meg is valtoztatja annak belsd természetét j vagy rossz
irdnyba a térténet sordn.”

McKee tehat alapvet6en moralis kategéridkkal leirhaté karaktertulajdon-
sagokban és valtozasokban gondolkodik. A szereplé gyavabol batorrd, 6nzébol
nagyvonaliva, kozombosbdl segitdkésszé valik, vagy bejarhatja a forditott utat is:
ambicidsbol maganakvald, meggy6z8bol manipulativ, optimistabdl csalddottd is
valhat a torténet végére.

A Nagy 6tos-modell

Kira-Anne Pelican a szakirodalom nagyobb részétél eltéré modon elsésor-
ban nem a gyakorld forgatékonyvird tapasztalatait és mddszereit foglalja 6sz-
sze, hanem tudomadnyos szempontbdl kozelit a karakterek létrehozasahoz. The
Science of Writing Characters (A szerepléalkotds tudomanya)® cimt konyvében
a pszicholégiatudomanyt hivja segitségiil. Modelljéiil az 1950-ben két katonai
pszicholégus, Raymond E. Christal és Ernest Tupes altal az amerikai hadsereg
szamara kidolgozott, tulajdonsagparokon alapuld személyiségmodellt valasztot-
ta, amely a légierdbe jelentkezé fiatalok ratermettségét volt hivatott tesztelni. A
modellt mas kutatdk tovabbfejlesztették, és érvényességét tobb, kulturdkon ative-
16 kutatds is megerGsitette, igy mara egy altaldnosan elfogadott standardda valt a
pszicholdgia teriiletén.”

Eszerint a személyiségnek 6t dimenzidja van, amelyeket egy-egy kétpdlusu
spektrummal lehet leirni: extrovertalt — introvertalt, kellemes - kellemetlen, ne-
urotikus - érzelmileg stabil, lelkiismeretes — lelkiismeretlen, 4j tapasztalatokra
nyitott — 0j tapasztalatoktdl elzarkozo. (A tovabbfejlesztés soran Paul Costa és
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Robert McRae a dimenzidkat tovabbi hat aspektusra bontottdk. Az extrovertalt
- introvertalt esetében példaul ezek a kovetkezok: lelkesedés, nyitottsag tarsasagi
kapcsolatokra, asszertivitas, aktivitas, izgalomkeresés, pozitiv érzések.)

A modell a Big Five, avagy Nagy 6t0s nevet kapta, és Pelican ezt a modellt
alkalmazta a fikcios karakterek kidolgozasara is. Szamos példaval alatdmasztott
elmélete szerint azok a karakterek érdekesebbek, azok tarthatnak igényt a nézék
érdeklédésére, amelyek valamelyik karakterdimenzidban az egyik extrémitason
helyezkednek el.®

Igy példaul J. R. R. Tolkien A Gyiiritk Ura cim( regényének és az azonos
cimt filmeknek a f6hése, Zsakos Bilbé azért érdekes karakter, mert ugy kell egy
igen kalandos és veszélyes tutra elindulnia, hogy kozben alaptermészete szerint
igen introvertdlt szerepld.

A kdprazatos Mrs. Maisel (The Marvelous Mrs. Maisel) cim{i sorozat hése,
Miriam ,Midge” Maisel viszont egy nagyon extrovertalt karakter, aki sugarzé
energija és szokimondasa miatt folyamatosan osszelitkozésbe keriil kornyeze-
tével, azaz az 1950-es évek New-York-i felsé kozéposztaly tagjaival, akik szamara
eleve botranyos, ha egy né stand-upos karrierrél ahitozik.’

Walter White, a Totdl szivds (Breaking Bad) cim{i sorozat f6hése pedig alap-
vetGen nem azért érdekes karakter, mert tanarbdl blin6z6vé valik, hanem azért,
mert extrém mddon lelkiismeretes, legalabbis a szénak abban az értelmében,
hogy ugy pedagégusként, mint drogbardéként szeret nagyon preciz és tiszta mun-
kat végezni."”

Erdemes megjegyezni, hogy a Big Five-modell 6t kétpolust spektruménak
végén taldlhaté tulajdonsdgok némelyike hordoz moralis toltetet (pl. kellemes -
kellemetlen, lelkiismeretes — lelkiismeretlen), mig masok nem (pl. extrovertalt —
introvertalt, Gj tapasztalatokra nyitott — az Uj tapasztalatoktdl elzarkézo).

Dinamikus karaktertulajdonsagok

Az ok, amiért részletesebben ismertettem Pelican elméletét az, hogy magam
is egy dichotémikus, kétpdlusu tulajdonsagokon alapuld modellt szeretnék java-
solni, amely viszont alapveten nem ellentétparokra épiil.

Az 1j modell kidolgozasahoz a szikrat egy olyan kijelentés adta, amely
gyakran elhangzik iréi és forgatokonyvirdi szeminariumokon, de inkabb egy-
fajta termékeny ellentmonddsként, mintsem szakmai tanacsként vagy szabaly-
ként. A ,,minden karakter legnagyobb erdssége egyben legnagyobb gyengéje is”-
paradoxon nemcsak McKee-nek a belsé természet j6 vagy rossz iranyba torténd
valtoztatasa fényében zavarba ejt6, de nehezen helyezheté bele Pelican Nagy 6tos
modelljébe is. Ez a mondat mégis eldrul valamit arrdl, hogy egy karaktertulajdon-
sag talan tobb lehetdséget rejt magaban anndl, mint hogy egy tengely két végére,
ellentétparként felrajzoljuk.

Ez a paradoxon sarkalt kutatdémunkdra, melynek sordn olyan karaktertu-
lajdonsagokat kerestem, melyek egyszerre pozitivak és negativak, mas széval 1é-
tezik egy pozitiv és egy negativ tartomanyuk. A felséfok a paradoxonban nem
foglalkoztatott, nem tartom kizartnak, hogy egy karakternek akar tobb olyan
tulajdonsaga is legyen, amely erdsség és gyengeség is egyszerre. Igy tehdt nem
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a legnagyobb erdsséget és gyengeséget, hanem egyszeriien csak erdsségeket és
gyengeségeket kerestem, amelyek a fent leirt médon azonosak, vagy inkabb egy-
azon t6rol fakadnak."

Képzeljiink el egy olyan tengelyt, amelynek mindkét végén ugyanaz a tu-
lajdonsag taldlhaté! Pontosabban ugyanannak a tulajdonsagnak a pozitiv, illetve
negativ tartomanya. Ebben az esetben, ha a tengely egyik végén a batorsag all,
akkor a masik végére nem a gyavasag keriil, hanem a vakmerdség. Egy olyan tu-
lajdonsag, amely mondhatni ,,ugyanabbdl az anyagbdl késziilt”, mégis annak egy
torzitott, ,,tdltolt”, negativ formédja.

De kiindulhatunk egy negativ tulajdonsagbol is. Mi lenne a pozitiv dimenzi-
6ja a gyavasagnak? Minden bizonnyal az dvatossag.

Az ilyen kétpolusu karaktertulajdonsagok béven talalunk:
pozitiv - negativ

bétor - vakmer6

6vatos — gyava

kitartd — onfejii

edukativ, neveld - kioktato
eltokélt - rimends, erészakos, gatlastalan
igényes - perfekcionista, bogaras
humoros - gtinyos

takarékos - fukar

nagyvonalu - pazarlo
egylittérz6 — befolyasolhato
biiszke - ontelt

meggy6z6 — manipulativ
gondoskodd - leurald, tolakodé
ambiciés - maganakval6

okos - ravasz

felszabadult - gatlastalan
segit6kész — minden 1ében kanal
Gszinte - tapintatlan

stb.

Amikor dinamikus tulajdonsagokat keresiink, el6fordulhat, hogy nem tud-
juk egyetlen melléknévben Osszegezni az egyik polus lényegét. Ilyenkor termé-
szetesen koriilirhatjuk tobb széval, vagy akar egy szolassal, kozmondassal is (pl.
minden lében kandl). Végs6 soron a célunk nem a frappans, egyszavas megfogal-
mazas, hanem a kétpdlusu tulajdonsag minél pontosabb megragadasa.

Ugyanakkor érdemes szem el6tt tartanunk, hogy a dinamikus karaktertu-
lajdonsdgok minden esetben valamiféle moralis toltetet kell hordozzanak, hiszen
ellenkezd esetben nem is beszélhetnénk pozitiv és negativ polusrdl. Igy az olyan
adottsdgok, mint példaul az intelligencia, fantazia vagy valamilyen tehetség nem
alkalmasok dinamikus tulajdonsagok létrehozasara, noha birtokosa értelemsze-
riien ezeket is hasznalhatja jora vagy rosszra.
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Természetesen az altalam javasolt karaktermodell nem zarja ki a Nagy 6tds-
modellt. Mint hamarosan latni fogjuk a Totdl szivds karaktereinek példajan,
ugyanarrol a karakterrdl lehet beszélni a Nagy 6tos, valamint a dinamikus ka-
raktertulajdonsagok alapjan is.

Dinamikussag és 6konomia

A kovetkez6kben alljon itt néhany példa olyan fordulatokra, bonyodalmak-
ra, amelyek bemutatjak, miként miikédik egy dinamikus karaktertulajdonsag.

Elsé példa: Egy szerepld bator, élete soran tobb hdsies cselekedetet is vég-
hezvisz, mig annyira elbizakodotta vélik, hogy egy kritikus pillanatban vakmerd
lesz, és ezzel egy tragédiat idéz eld.

Masodik példa: egy karakter humoros, szellemes, a tarsasag kozéppontja.
Egy adott alkalommal viszont nem tud ellendllni a kisértésnek, és valaki ellen
iranyitja a humorat, ezaltal gunyossa valik, és megbdantja, megaldzza az illetét.
Ezért késébb neki maganak kell sulyos drat fizetnie.

Harmadik példa: a szereplé takarékoskodni probal, mivel gyerekként sajat
csalddjaban ennek ellenkez6jét tapasztalta. Mindig spoérol, mig egyszer, egy kriti-
kus helyzetben, épp a sajat gyermekeivel kapcsolatban, amikor minden jel szerint
nagyvonalinak kéne lennie, erre képtelen lesz, igy fukarnak, sziikmarkdnak bi-
zonyul, és ezzel helyrehozhatatlan karokat okoz.

Természetesen a negativbdl a pozitiv irdnyba is véltozhatnak a szerepldk: az
onfejl valhat kitartdva, a befolyasolhaté egytittérz6vé, a gatlastalan felszabadult-
ta, valamint oda-vissza is bejarhatjak ezt az utat.

A valtozas lehet pozitiv vagy negativ irdny1, gyors vagy fokozatos. Az elne-
vezés szellemében a karakter a torténet eldrehaladtaval dinamikusan mozgathaté
a sajat tulajdonsagtengelye mentén. Bejarhatja a teljes utat egyik polustdl (tézis) a
masikig (antitézis), majd visszatérhet a tengely mentén a kézéppontig (szintézis).

A dinamikus karaktertulajdonsaggal egyfajta gazdasigos, ,,6konomikus”
tervezés is lehetévé valik azaltal, hogy szerepldnk ugy tesz szert pozitiv és negativ
tulajdonsdgra egyarant, hogy mi val6éjaban mindossze egyetlen tulajdonsaggal
ruhaztuk fel, és annak két pélusat mutattuk be. Ez a megoldas amellett, hogy
gazdasagos, egy realisztikus, a karakter jellemébdl szervesen adodoé épitkezést is
lehet6vé tesz.

Dinamikus karaktertulajdonsag televizios sorozatban: Total szivas

Noha modell forméjdban nem taldlkoztam vele, maga az elgondolas, hogy
egy karakter erGssége egyben gyengeség is lehet, illetve forditva, nyilvanvaléan
nem 4j filmes és televizids térténetmonddasban, amint az ezt oly gyakran narrativ
alapanyaggal ellaté irodalomban sem.

A kovetkezb8kben a mar emlitett Totdl szivds cimu televizids sorozat f6hése,
Walter White és a sorozat mellékszerepl6i révén mutatok erre példakat.

Walter White - a fGszerepl6
Walter White 50. sziiletésnapjan raébred arra, hogy noha valaha nagyremé-
nyd és kitiintetett vegyész volt, a nagyivi karrier ajtaja mar bezarddott elétte.
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Kozépiskolai kémiatanarként nem tud gondoskodni csaladjarél, masodallasban
egy autémosé kihasznalt alkalmazottja, és didkjai gunyolédasanak allando cél-
tablaja. Ségora, a rendérség drogelharité osztalyan dolgozo sikeres tigynok sok-
kal nagyobb megbecsiilésnek 6rvend gy a csaladban, mint a barati korben. Ilyen
koriilmények kozott veszti eszméletét az automosoban, majd a kérhazban kapja
a félelmetes hirt: tidérékja van. Ez az az élethelyzet, amelyben varatlanul taldl-
kozik egy valaha megbuktatott, most viszont drogdilerként dolgozé didkjaval, és
némi gondolkodas utdn eldonti, hogy metamfetamin gydartdsaba kezd.

Eltokélt - erbszakos

A sorozat pilot epizédjaban latjuk, amint mindent kdvet megmozgat az iigy
érdekében, még az iskola kémialaborjabdl is kolcsonvesz a drogkészitéshez sziik-
séges edényeket. Itt még csak eltokélt, de par jelenettel késébb, amikor megzsa-
rolja volt didkjat, Jesse Pinkmant, hogy vagy egyiittmikddik vele, vagy feljelenti,
mar egyértelmiien erészakos. A karakter kénnyen atlépi a vékony hatart, ami a
dinamikus tulajdonsag két felét elvalasztja egymastol.

1. jelenet: eltdkélt ﬂ—b erdszakos
2. jelenet: eltokélt ——B erészakos

Edukativ - kioktato

Ugyanebben az epizédban megismerjitk Waltert pedagogusként is. Alapve-
téen jo tanar, és szivesen magyarazza el ismét néhai didkjanak, hogy mire hasz-
néalhatok a kiilonb6z6 lombikok. A masodik epizdédban, egy telefonos beszélgetés
soran viszont — amikor dithét rajta tolti ki, és kritikdjaval gyakorlatilag a foldbe
dongoli — mér a kioktato oldalat ismerjitk meg.

1. epizod: edukativ - E kioktato
2.epiz6d: edukativ —@» kioktaté

Mellékszereploknél

Jogos kérdésként meriil fel, hogy mellékszerepléknek sziikségiik van-e di-
namikus tulajdonsagokra. Ugy gondolom, hogy epizédszerepléknél és kis kép-
ernydidével rendelkezé6 masodlagos mellékszerepléknél ez nem lényeges, 8k ke-
vés megjelenésiik soran tobbnyire egy-egy sztereotipiat testesitenek meg, melyek
természetiiknél fogva statikusak. Igy a Waltert kihasznalé fénéke, az autémosot
vezeté roman véllalkozd, Bogdan egyszertlien csak gatlastalan. Walter feleségé-
nek, Skylernek a f6noke, Ted Beneke pedig csak egy elkényeztetett férfi, aki ki-
hasznalja az apjatol megorokolt vallalat vezetésével jaro el6jogokat, és ha érdeke
ugy kivanja, gatlastalanul megzsarolja szeretdjét is. De az alkotdcsapat ezeknél a
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masodlagos mellékszerepléknél, a tulajdonsdgoknak mindig csak az egyik polu-
sat mutatja fel.

Ezzel szemben, a kiemelt, nagyobb képernydidével rendelkezé melléksze-
replék esetében, kivaltképp egy hosszan futd televizids sorozatban mar mds a
helyzet. Walter felesége, Skyler esetében béven talalunk példat dinamikus karak-
tertulajdonsagra, amikor gondoskodébol leurald lesz vagy kitartobdl makacs.

Léteznek olyan dinamikus karaktertulajdonsagok is, amelyek akdr egy egész
sorozat szamdra dramai huzéerévé valhatnak. Uthred, Uthred fia az Az utolsé
kirdlysdg (The Last Kingdom) cim(i angol torténelmi sorozat f6hése gyakran mo-
zog a bator - vakmerd tengelyen, és tetteinek kovetkezményei folyamatosan Gjabb
fordulépontokat teremtenek, narrativ anyagot biztositanak a sorozat kévetkezd
epizddja szamara. De ugyanez elmondhaté a Vikingek (Vikings) cimi sorozat £6-
hésérdl Ragnar Lothbrockrol is.

Arra is akad példa, amikor a torténet f6 forduldpontjait az ugyanazon a di-
namikus karaktertulajdonsagon egymastol eltéréen mozgé f6hésok adjak.

Jane Austen Biiszkeség és balitélet cim{i regényében és az abbdl készil§ filmes
adaptacidkban, illetve televiziés minisorozatban a torténetek néi és férfi f6hései,
Elizabeth Bennett és Mr. Darcy egyarant a biiszke — ontelt tengelyen mozognak,
és az ahogy felvaltva vannak ennek a karaktertulajdonsagnak a pozitiv és negativ,
adott esetben mindketten a negativ tartomanyaban, késlelteti szerelmiik boldog
beteljesiilését.

Tulajdonsagegyiittesek: kiegészités az ellentétparral

A fenti felsorolasanal tobb olyan tulajdonsag is talalhatd, melyeknek az el-
lentéte is dinamikus. Igy péld4ul a bator -~ vakmerd szemben 4ll az évatos - gy4-
vaval, ugyanugy, ahogy nagyvonall - pazarl¢ is a takarékos - fukarral vagy az
egylittérz6 — befolydsolhato a biiszke — ontelttel. Ezek a dinamikus karaktertulaj-
donsagok és ellentétparjaik olyan négypoélusu tulajdonsagegyiitteseket alkotnak,
amely kétdimenzios és sokiranyu karakterfejl6dést tesznek lehetévé egyetlen di-
namikus tulajdonsag és az ellentétparjanak felhasznaldsaval.

Vegyiik példaul a bator - vakmerd — 6vatos — gyava tulajdonsagegyiittest.
Egy dinamikus karakter fejlédése soran bejarhatja ennek a két tulajdonsagnak,
illetve két ellentétparnak mindegyik allomasat.

Az alabbi abra jél mutathatja, hogy a véltozas tobb iranyba is lezajlédhat.

bator vakmerd

—_—
gydva — Ovatos

Térjlink vissza elsé példdban szereplé hésiinkhoz, aki a torténet elején ba-
tor, élete sordn tobb hésies cselekedetet is véghezvisz, mig annyira elbizakodotta
valik, hogy egy kritikus pillanatban vakmer§ lesz, és ezzel tragédiat idéz el6. A

85



ME.dok - 2023/3

86

tragédia hatasara, mely soran egy kozeli személyt veszit el, teljesen magaba ros-
kad. Ett6l kezdve prébal nagyon évatos lenni, tudatosan keriilve minden olyan
helyzetet, amely veszélyt rejt magdban, és erre biztatja a hozza kozel allokat is.
De minden veszélyt nem lehet elkeriilni, igy egy varatlan helyzetben, amikor vi-
szonylag kis kockdzat vallaldsaval 1ényeges segitséget nyujthatna egy baratnak
vagy hozzatartozénak, vagy megelézhetne egy balesetet, 6 gyavan visszavonul.
Az eset utan a kornyezet visszajelzéseibél megérti, hogy ez mar nem 6vatossag
volt, hanem gyavasag. A szereplének ismét szembesiilnie kell jellemvaltozasaval.
Ez a felismerés elindithatja a gyavasagtol a batorsdg irdnydba, és immar beoltva
mindkét kilengés ellen, vagyis a pozitiv tulajdonsag negativ pélusa (vakmerdség),
valamint az ellentétpar (gyavasag) ellen, akar egy kiegyensulyozott, 6vatos bator-
sagot is eredményezve.

A végs6 szintézis allapot ebben az esetben két extremitdst is bejarva jon létre
anégy polustdl egyenld tavolsagra talalhatd idealis kozéppontban.

Az természetesen mar az alkot6 izlésétdl, vilagképétdl és kreativ szandé-
kaitdl fiigg, hogy a torténet végére a négypolusu karakterpar hatarolta térben
hova akarja eljuttatni szerepl6jét. Egy hollywoodi tipusu, happy enddel zarédé
torténetben a fenti megoldas valoszintsithetd. Egy elbukastorténetben viszont,
amelyben a szerepl$ soha nem tud felépiilni az dltala okozott katasztréfa okozta
traumdbdl, 6nmarcangolasbol, a karakter talan nem is mozdul mar tovébb a ne-
gyedik pdlustol (gyavasag).

Zaro gondolatok

Miért érdemes modell szinten gondolkodni a dinamikus karaktertulaj-
donsagokban? Az altalam javasolt modell egyszertien felhivja a figyelmet arra a
tényre, amit a Nagy 6tos-modell hasznalatakor nem nyilvanvalé: a tulajdonsa-
gon beliil rejlé ellentétre. Arra, hogy a legtobb pozitiv tulajdonsdg magaban rejti
egy negativ tulajdonsdg lehet8ségét, és forditva. Es arra, hogy ezeket egy vékony
hatarvonal valasztja el egymastdl. Ez a hatarvonal pedig sok esetben nem is egy-
értelmd, csak a tengely kdzéppontjatdl tavolabb esé események esetén lehet na-
gyobb foku bizonyossiggal ramondani, hogy ezek mar a pozitiv, illetve negativ
tartomanyban vannak.

Fontos hangsulyoznunk, hogy egyetlen dinamikus karaktertulajdonsag nem
elegend6 egy komplex, tobbdimenzids f6szereplé felépitéséhez. Ahogy lattuk,
Walter White is tobb ilyennel rendelkezik, és a Biiszkeség és balitélet kapcsan is
egyértelmi, hogy Mr. Darcy és Elizabeth Bennett személyiségét, jellemét nem
lehet csupan a biiszkeség — onteltség tengely mentén leirni.

A modell elsddlegesen azt a célt szolgalja, hogy ha mar az alkoté dontott egy
karaktertulajdonsag hasznalata mellett, akkor ennek segitségével feltérképezhes-
se azokat a lehetséges fejl6dési iitvonalak, amelyeket e tulajdonsag (és ellentétpar-
jarévén) a karaktere bejarhat. A dinamikus karaktertulajdonsag két polusa, vala-
mint a tulajdonségegytittes négy pdlusa egy olyan teret rajzol meg, amely felhivja
afigyelmet a lehetséges fejlédési utvonalakra, és amelyben szdmos olyan esemény,
fordulat kitalalhat6, amely szervesen kovetkezhet a karakter éppen folvazolt jel-
lemvonasabdl.
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Az alkot6 folyamat szdmos elakaddssal jar. Amikor az alkoté egy ilyen pil-
lanatban reflektdl az eddig kitalalt anyagra, valamint az épiilé karakterére, és
probalja megtalalni a tovabbvezetd utat, hasznos segitséget nyujthatnak szamara
a dinamikus karaktertulajdonsag és az egész tulajdonsagegyiittes dltal felvazolt
fejlesztési utak.
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Abstract (Breakdowns and choices in a disturbing mirror)

Dr. Petra Egri's Divatelmélet, teatralitds, dekonstrukcid (Fashion Theory, Theatricality, Deconstruction) is a gap-filler, and
for newcomers to the topic, it can be an engaging and at the same time, witty introduction to the expansive universe of
fashion research and fashion theory. The author quides her readers with meticulous precision and detailed elaboration from
the theoretical basics through the post-dramatic theatre and the performative mazes of socialist fashion and anti-fashion to
the reqularly shocking or scandalous fashion theatre of contemporary performances, and the new products of the quiet period
of the pandemic.

Keywords fashion; fashion theory; deconstruction; theatricality; book review

Rezumat (Defectiuni si alegeri intr-o oglindd tulburdtoare)

(artea semnatd de dr. Petra Egri, intitulatd Divatelmélet, teatralitds, dekonstrukcio (Teoria modei teatralitate,
deconstructie) completeazd lacunele din aceastd disciplin, iar pentru cei nou-venifila subiect, poate fi o introducere captivantd
si, In acelasi timp, ingenioasd in universul divers al cercetdrii modei si al teoriei modei. Autorul isi ghideazd cititorii cu 0 precizie
meticuloasd i o elaborare amdnuntitd de la fundamentele teoretice prin teatrul postdramatic si labirinturile performative ale
modei si anti-modei socialiste pand la teatrul de modd de obicei socant sau scandalos al spectacolelor contemporane si noile
produse ale perioadei linistite de pandemie.

Cuvinte cheie modd, teoria modei, deconstrucfie, teatralitate, recenzie

A divatkutatas sokrét(i, tobbféle megkozelitési modot, interpretacids lehe-
téséget ,mozgasba hozo” interdiszciplindris szakteriilet, amely nalunk még kissé
»fehér foltnak” szamit, bar az utdbbi években tobb nagyszer, lelkes kutat6 — Ke-
szeg Anna, Orbdn Jolan, Szentesi Réka — és munkassdguk tett sokat azért, hogy
ez a tudomanyag is egyre inkabb felkeriiljon gondolkodasunk térképére, mindin-
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kabb polgarjogot nyerjen az egyéb diszciplinak kozott. A divatkutatas elhivatott,
szakmai felkésziiltséget, elméleti megalapozottsagot és impulziv érzékenységet
egyesit6 szakembere Dr. Egri Petra is, akinek Divatelmélet, teatralitas, dekonst-
rukcié cimd munkaja hianypétlo jelleggel bir, és a téma Gjoncainak lebilincseld,
egyszersmind szellemesen egzakt bevezetd is lehet a divatkutatas és divatelmélet
szerteagazé univerzumdba.

A divatkutatast leginkdbb talan ugy lehetne jellemezni, hogy a kultura, a
tarsadalomtudomanyok és a filozo6fia ,,hdrmas ttjan” elindulva megprobal a csil-
logéan latvanyos felszin mogé tekinteni, és a fentiek segitségével megérteni és
elemezni az 6ltozkodési, viselkedési szokasok Osszetett jelentésrendszerét, meg-
kisérli ebbdl a sajatos jelentéstartalombdl vizsgalni és meghatarozni a stilus folya-
matosan valtozé fogalmat. A divat egyes jelenségeit gorcs6 ald venni és analizdlni
egyben azt is jelenti, hogy a kutaté az id6ében jellemzden és egyfolytdban valtozo,
gyakorlatilag efemer torténéseket tanulményoz, tehat nemcsak a vizsgalodasat
megalapozé és elésegitd elméletekkel kell tisztaban lennie, de kell6 rugalmassa-
got is kell tandsitania ahhoz, hogy az olykor homlokegyenesen ellentmondé vagy
szemkapraztatoan variabilis idedkat és koncepcidkat felismerhesse, ujraértelmez-
hesse, kozvetithesse és leirhassa. Egyszdval, a divatkutatas dinamikus egyensuly-
ra torekszik tudomdanyos precizitas és intuitiv interpretacié kozott, és az szamit-
hat sikerre ezen a tiinékeny, allandé mozgasban 1év6 és épp emiatt kiilonleges
kihivést jelentd terepen, aki mindkett6vel figyelemre mélté mennyiségben ren-
delkezik. Egri Petra mindkét tartomanyt impondl6 folénnyel és tudasanyaggal
kezeli, s hogy a divatot kiilonos érzékenységgel és igen éles tekintettel olvassa
(Walter Benjamin terminologiajat kolcsonvéve'), arra a kortars divatjelenségeket
és performanszokat boncolgato kotete is kitéiné bizonység.

Mar a szellemesen és latvanyosan kivitelezett cimlap (Mészaros Licia mun-
kaja) is arra enged kovetkeztetni (alapvetéen voros és fehér szinek, valamint
kiillonb6z8 anyagok kombindacids jatéka), hogy bizonyos értelemben forradal-
mi, radikalis megkozelitésti munkaval, ironikus és tipontos latlelettel lesz dol-
gunk, korunk és a kézelmult kulturalis textusarol, melynek a divat nem éppen
elhanyagolhat6 szegmense. A szerzé aprélékos precizitassal, részletekbe mend
kidolgozottsaggal vezeti végig olvasoit az elméleti alapoktél a posztdramatikus
szinhdzon és a szocialista divat és ellendivat performativ utveszt6in at a kortars
performanszok rendszerint sokkolé vagy megbotrankoztaté divatszinhazaig, ésa
pandémia szélcsendes idészakanak Uj produktumaiig. Itt vagyunk, ezek lettiink,
ilyenekké alakultunk, igy (is) latunk és lattathatunk - de mire eljutunk az (dtme-
neti) végpontig, a gazdag elméleti megalapozottsagnak koszonhetden talan mar
mi is mas szemmel tudunk ranézni egy adott jelenségre, a megkérddjelezdk és
provokativak, szubkultirak és latvanyos metaformozisok vilagara, masképp ol-
vassuk a kordbban akar eltartott kulturalis szegmenseket, mozzanatokat, megért-
ve és elfogadva a végtelenitett tiikkroz6dés sajatos torvényszertségeit.

Egri Petra harom alappillért, ha ugy tetszik, szellemi-fogalmi ,idegenve-
zet6t” jelol ki egyedi és felkavar6 divat-utazdsa szamdra: az elméleti megkozeli-
tést, a teatralitds jelenidejliségét, és a dekonstrukcid vezérfonalat, mint egyfajta
»megoldoképletet” egyes lényegi fenoménokndl. Mar a bevezetd fejezet alcime is
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magaban hordozza a kordbban emlegetett radikalis, provokativ jelleget az ,ellen-
szegiilés” szdval (Ellenszegiilés a performativitdsnak?) A cim akdr paradoxonnak
is hathat, de val6jaban arra a gondolati ivre utal, melyet a kiilonb6z6 elméletek
eltér6, egymasbdl vagy egymads ellenében épiild horizontja jelent, magaban fog-
lalva egyes elgondoldsok (pl. Erika Fischer-Lichte performativitdselméletének)
kritikajat is. Az alapfogalmak és —konstrukciok tisztazasa a késGbbi vizsgaloda-
sok szempontjabol is fontos, az ellenszegiilés sz6 azonban érzékeny iranytiként
ragyog ki a szovegbdl egy olyan folyamat dbrazolasa esetében, melynek lényege
- ha a divat a mult szdzad hatvanas éveitdl kezd6dé provokativ iranyzataira gon-
dolunk - mindenképpen a hatas és ellenhatas folyamatos dinamikdja, 6ssze- és
szétcsuszdsa; megkérddjelezése egy olyan jelenségnek (a fogyasztdi értelemben
vett ,divatnak”), amely egyszerre lehetdség és korlatozas is egyben.

A miésodik fejezetben ismerkedhetiink meg kézelebbrél a divatperformansz
fogalmaval, amelyrdl talan azt gondolhatjuk, van réla némi fogalmunk, hiszen
mind talalkoztunk madr vele valamilyen formdban, tehat sejtiink réla valamit;
Egri Petra azonban a mar megszokott elegancidval és alapossaggal rajzolja és
irja at esetleges felszini elképzeléseinket. Megkozelitésének ujszeriisége, hogy a
dekonstrukcid oldalardl vizsgalja a klasszikus szinhazfelfogashoz képest mindig
az ellenkultdra oldaldn 4ll6 divatperformanszokat, vitazva éppen azzal a tekin-
télyelvii latasmoddal, amely a hagyomdnyos divatfelfogast is jellemzi, s melyet
Jacques Derrida is lebontani kivant de-centralizald perspektivajaval. Ahogy maga
a dekonstrukci6 is végtelen szamu, magat szakadatlanul Gjrateremté lehetésége-
ket nyit az interpretacidban, ugy kinal fel Egri Petra is Uj, els6re talan szokatlan
értelmezési tartomdnyokat. Maga a performansz mifaj mar létrejéttekor, a 60-
as évek végén is lazado, ,ellenszegiil6” miifajként kereste a helyét a megmereve-
dett, a tobbségi tarsadalom altal kanonizalt tipolégidk ellenében; s mint a szerz6
elemzései is ramutatnak, a divatperformansz gyakran épp azt a kategériat teszi
idézgjelbe, alakitja at, még pontosabban: forradalmasitja, melynek keretein beliil
eredetileg 1étrejott. A divatperformansz tehdt voltaképpen a divat kritikus 6nref-
lexidjaként is felfoghato, erre mutat rd igényes, mélyrehat6 elemzéssel és konkrét
példakkal Egri Petra.

Szamomra kiillondsen érdekes volt a harmadik fejezetet olvasni, mely a sok
szempontbol még mindig homalyos labirintusnak szamit6 félmultba, a 80-as évek
tiltott, underground modon létezd, Kirdly Tamdas nevével fémjelzett ellenkultd-
rajahoz, illetve Rotschild Klara emblematikus személyiségéhez és a ,szocialista
divateszmény” (Gjabb paradoxon) szovevényes terepére vezet. Annak idején ma-
gam is tobbszor jartam Kirdly Tamas rendhagyé divatbemutat6in, a New Art
Studié legendas ,,punk butikjaban”, mely egy kis ,,szabad” leveg6vételt engedé-
lyezett a még a 80-as évek masodik felében is rank er6ltetett stilaris homogeni-
tasban, és igy, személyes tapasztalataim tiikrében is hitelesnek talaltam a szerzé
atfogd és kifinomult elemzését. Mar a masodik fejezet utols6 szakasza is Kiraly és
a Balthazar Szinhdz rendhagy¢ véllalkozasardl, a Baltazaréji alomrdl értekezik,
melyet posztdramatikus szinhazként értelmez.* A posztdramatikus szinhdz jel-
legzetessége, hogy szakit a sz6veg mindenhato uralmaval, centralizalt szerepével,
valamint a klasszikus dramaturgiai épitkezést is elveti. A Baltazaréji alom ,,divat-
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szinhdzi akcidja” a shakespeare-i eredetin tullépve leginkabb az dlom fogalmat
gondolta tovabb drasztikus vizualitdsaval és az érzékiség-érzékelés fogalmanak
kozpontba allitasaval. A harmadik fejezet strukturalis épitkezésében egyértelmu
szerzdi telitalalat a kadari idék két ellentétes polusanak egymas mellé allitdsa,
parhuzamos elemzése. Kiraly Tamds és Rotschild Klara latszélag mar nem is le-
hetnének tdvolabb egymastol, valojaban azonban a magaval ragado, lendiiletesen
megrajzolt kettds portré, a duplikat fénytorés nagyszertien kiegésziti egymast, és
Osszességében csak igy, egylittesen adhat teljes képet egy meglehetdsen abszurd,
o6nmagaban is kettds el6jeli, kettds identitasu korszakrdl.

A kényv utols6 harmaddban ériink el Egri Petra kutatdsainak
jelenidejiiségéhez, a kegyetlenség provokativ divatszinhazdhoz, melyet Alexander
McQueen neve fémjelez, valamint a pandémia alatti lezdrasok hatdsara torténd
yj territériumok és médiumok birtokba vételéhez. A ,sziiletett polgarpukkasz-
toként” aposztrofalt, a divat fenegyerekének is kikialtott, kategéridk kozé nem
sorolhaté McQueen egyértelmiien az Egri Petrat kiilondsen érdekl6 lazadd, pro-
vokativ divatot képviselte tistokosként feliveld, botranyoktol kisért palyafutasa
sordn. Miel6tt munkdssagat behatéan elemezné, a szerzé ismét elméleti megala-
pozassal vezetibe McQueen pédlyaképének, azok lényegi allomdsainak bemuta-
tasat, s az abjekt, a fétis, a trauma fogalmak tisztazasa kiillonosen fontos az egyes
performanszok interpretacidinak megértésében; igy lathatunk igazan a latvanyos
és sokkold felszin mogé, és tarthatunk 1épést a szerz6 olykor sakkjatékosokat
megszégyenitd egzakt képzettdrsitdsaival is. Alexander McQueen sz6 szerint fel-
robbantotta a hagyomanyos format, Gjragondolta a kleisti marionett fogalmat,
Ujrairta, -vagta, -rajzolta a klasszikus narrativdkat, 4j kereteket alkotott, hogy
azutan alkotoi szandéka szerint azokat is megsemmisitse vagy athagja. Ahogy a
szerz6 irja a HighlandRape, a néi test erészaktételének motivumat kézéppontba
allité performansz kapcsdn, itt egy ,traumatizald, rombolo, a voyeurt egy rave-
tiil6, vadold tekintet tiikrébe fogd™ szituaci6 teremtédik meg, alapjaban forditva
ki a klasszikus divatbemutatd ,,szép testek harmonikus vonuldsa” koncepcidjat. A
fejezet utolso egységében Egri Petra alapos, mélyrehaté analizist kindl McQueen
Widows of Culloden cimi kisértetperformanszardl, melyben osszetett, elgondol-
kodtaté modon keveredik jelenlét és virtualitds, Uj jelentéstartalommal ruhazva
fel a fantom fogalmat. Ez a szakasz mintegy atvezet6il is szolgdl az utolsé feje-
zethez, ahol a szerzd, a mar emlitett médon a pandémia kritikus idészakdnak 1j
jelenségeit, s a divatipar erre adott valaszait elemzi.

Mint tudjuk, a vilagjarvany b6 masfél éves korszakdnak egyik legnagyobb
vesztese a szorakoztatoipar és az eldadomiivészet volt, hiszen nem voltak tobbé
nyilvanos férumok, eleven talalkozasi pontok, megmutatkozasi lehet6ségek; a
bezdrtsag és végletes redukcio helyzetében 0j megnyilvanuldsi tereket és metd-
dusokat kellett talalni. Ebben a kontextusban, betegség és halal kettds térésvona-
lan értekezik Egri Petra a performansz perverzitdsardl, a Dior-cég altal fémjelzett
fashion film miifajarol, lehetGségeirdl, valamint a digitdlis divat szinrelépésérél, és
a Balmain hdz NFT-Barbie kollekciéjarol. (Ez utdbbi targy és Egri Petra vizsgald-
dasainak aktualitdsat mi sem mutathatna jobban, mint a 2023-ban debiitald fa-
nyar humort Barbie fantasy-kultfilm. A téma tehat folyamatos mozgasban van...



RECENZIO

Megfoghatatlan és proteuszi teremtmény, mint maga a divat.) A digitalis divat
bemutatdsa, elemzési stratégidi mar egyértelmiien a j6v6 felé mutatnak, ahol a
negyedik ipari forradalom felgyorsult tempdjat alapul véve egyre tjabb és tjabb
dimenziok nyerhet6k meg a divat szamara, illetve sokszorozoédhatnak — George
Steiner szavait parafrazedlva — ,végtelen csillagzaporra”.®

Végezetill érdemes néhany szét a konyv stilusardl szolni. A bevezetdben
mar emlitettem, milyen kulcsfontossagtinak tartom egzakt tudomanyossag, kre-
ativ megkozelités és intuitiv fantdzia dinamikus, s6t harmonikus egyensulyat a
(kortars) divat reprezentativ jelenségeinek elemzésénél és leirasanal. Egri Petra
sokszind, textusaban is latvanyos kotete az irasmddban is megteremti ezt a kiva-
natos, ugyanakkor torékeny balanszot: megfogalmazésa kell6képpen egzakt és
szabatos, a megfelel6 mértékben és mélységben hasznalja a sziikséges terminolé-
giakat és az elemzéshez elengedhetetlen szakzsargont; ugyanakkor olvasmanyos,
elegans, nagyvonalt és mértéktartd. A leirdsoknal nem tolakszik vizsgalt alanyai
elé bombasztikus megfogalmazasokkal, egyénieskedd ismertet6kkel: hagyja az
adott tartalmat, az elemzés targyat érvényesiilni, mindezt ugyanakkor természe-
tes fegyelemmel, vildgos, célravezetd, disztingvalt hangnemben teszi. Egri Petra
konyvének hdse maga a gondolat, a gondolkodas egyedisége, meg nem zaboldz-
hatdsdga, autondémidja és szabadsaga. Nem utols6 sorban pedig egy nagy tudasu,
széles 1atokor, szuggesztiv és ontdrvényli személyiség lenyomata.

Jegyzetek
1 Walter Benjamin: A miialkotds a technikai sokszorosithatosdg kordban.
http://aura.c3.hu/walter_benjamin.html

2 Egri Petra: Divatelmélet, teatralitds, dekonstrukcié - Kortdrs
divatperformanszok. Szépirodalmi Figyelé Alapitvany, 2023, 11. o.

3  Egri Petra: Divatelmélet, teatralitds, dekonstrukcié - Kortdrs
divatperformanszok. Szépirodalmi Figyel6 Alapitvany, 2023, 114. o.

4 Uo. 246. o.

5 George Steiner: Bdbel utdn - Nyelv és forditds. Corvina Kiadd, Budapest,
2005.
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Abstract (Owls and larkbirds)

Qur social relationships and our internal mental network interact in complex ways and shape each other dynamically. Can
we infer, based on our digital footprints and social network, our internal mental network, and can we access the individual’s
relationship to social phenomena? And what is the relationship between all this and the information circulating on social
media, in this case the Facebook, in the form of news and fake news? Istvdn Szildrd Szdsz's book reviewed here offers quidance
on these questions.

Keywords Facebook; news; fake news

Rezumat (Bufnite si ciocdrlii)

Relatiile noastre sociale si refeaua noastrd mentald interactioneazd in moduri complexe si se modeleazd reciproc in mod
dinamic. Pe baza amprentelor noastre digitale si a refelei noastre sociale, putem deduce refeaua noastrd mentald internd i
putem accesa relatia individului cu fenomenele sociale? Care este relaia dintre toate acestea si informatiile care circuldi pe
refelele de socializare, in cazul de fafdi pe Facebook, sub formd de stiri si stiri false? Cartea lui Istvdn Szildrd Szdsz, recenzatd aici,
oferd indrumdri cu privire la aceste intrebdri

Cuvinte cheie Facebook; stiri; fake news

Noha évekkel ezel6tt alapképzéses egyetemi hallgatoként ismertem meg a
konyv szerzéjét, és palya-, illetve doktori disszertdcidjanak témavalasztasa okan
mindvégig figyelemmel kovettem szakmai tevékenységét, a disszertacié meg-
védésérdl, majd konyvformaba ontétt valtozatanak megjelenésérél magam is
egy-egy Facebook-bejegyzés formajaban értesiiltem, és bizonyara a Like gomb
megnyomasaval fejeztem ki azon melegében a hir felett érzett 6romomet, illetve
gratuldciémat.
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Az anekdotikus értékid személyes példa nyilvan nem tudomdanyos adat, 4m
az értékelés szerzdje szamara szubjektiv értelemben aldhuzza azt, ami Szasz Ist-
van Szilard munkdjanak alapvetésében meghuzddik: a jelenben az informdcié
terjedésének egyik meghatarozé felillete a kozosségi média, igy miikodésének
behaté tanulmanyozasa valdszintileg az egyik legaktualisabb téma, amellyel mé-
diaszakember foglalkozhat, amennyiben vallalja annak a veszélyét, hogy a vil-
ldimgyorsan véaltozé médiavalésagban voltaképpen mindig kicsit ,,lemaradva”, a
tudomany eszkozeivel, interdiszciplinaris megkozelitéseket alkalmazva probalja
rogziteni az allanddan valtozot.

Talan ez az egyik legszimpatikusabb vondsa ennek a munkanak, hogy szer-
z6je, mikozben a tudomdnyos moédszertan rogzitett keretei kozt maradva tarja fel
és rendszerezi azt, hogy milyen médon terjednek a Facebook kézegében a hirek
és alhirek, milyen fogyasztéi és gydrtéi mintdzatok figyelhetdek meg ezzel kap-
csolatban és mindez mit mond el jeleniinkrél (s6t akdr jovénkrél is), mindvégig
reflektdl a megfigyelt kozeg képlékenységére, a kutatas kovetkeztetéseinek idében
rogzitett voltara, és arra, hogy Uj fejlemények drnyalhatjék, vagy akar at is irhatjak
azokat. Az olvasoét ezzel mintegy bevonja a kutatds tovabbgondolasaba, megnyit-
va az utat olyan kérdések felé, amelyeket jelen kétet nem vizsgal: mint példaul a
hirek és alhirek dinamikdjanak alakuldsa a Covid-19 jarvany vagy az Ukrajnaban
zajlé haboru kapcsan, vagy akar ugyanennek a kérdésnek mas kozosségi oldala-
kon val6 megjelenése.

Szasz Istvan Szilard kotete harom szerkezeti egységbdl all. A bevezet6 rész
szintetizalja és 0sszeegyeztethetdvé teszi a kutatas alapjait, tartalmas és informa-
tiv Osszefoglaldsat adva a kutatds elméleti hatterét nyujté reprezentacidelméle-
tek, illetve a kettéshalézat-modell miikodésének, és felvazolja azok relevanciajat
a konkrét vizsgalt médium, a Facebook kapcsian. A masodik rész kijeléli a ku-
tatds modszertani kereteit, majd a konyv 4. fejezetében ismertet egy, a magyar
Facebook-haszndlok, de dltalaban a magyar nyelvli kulturalis reprezentaciok
szempontjabdl kiemelt relevanciaju Big Data-tipusu elemzést a kozosségi halo
terjed6 hirekrol és alhirekrél. Az adatgytijtésre 2017 dprilisa és majusa kozott ke-
riilt sor, és az 5 legnagyobb szamu kévetdvel rendelkezé magyar nyelvi hirpor-
talra, valamint 5 olyan szintén magyar nyelvii Facebook-oldalra 6sszpontositott,
amelyek ellendrizetlen tartalmakat, ,,hirszemetet” kdzvetitenek. A tdrsadalmi és
szemantikai halézatelemzés nyomon koveti a bejegyzések kulcsszavait, a kulcs-
szavak halozatat, a bejegyzések médiumat (mdfajat) (link, kép, video, hir, tizenet),
a beavatkozasok tipusat (posztolas, kdvetés, lajkolas, linkmegosztas), a hirek nép-
szerliségét (kovetdk szama), valamint a hirek kovetésének és kozzétételének dina-
mikajat (napra, orara, az egyén aktivitasinak mennyiségére és folyamatossagara,
az egyén linkjeinek mennyiségére és folyamatossagara lebontva).

Az elemzés érdekességét és egyben hitelességét erdsiti az, ahogyan Szasz Ist-
van Szilard megtalalja a modjat annak, hogy sajat szerkesztségekben szerzett
médiaszakemberi tapasztalatat ugy vigye be az elemzésbe, hogy azzal a Big Data
tipusu kutatas allitasait drnyalni tudja. A személyes szakmai tapasztalat fel6l ér-
kez6 megjegyzések ugyanakkor olvasmanyossd, a nem szigortian szakmai érdek-
16déssel kozelitd olvasé szamdra is konnyen befogadhat6va teszik a helyenként



RECENZIO

igencsak Osszetett, interdiszciplindris (neuropszicholégiatél és szociolingvisz-
tikatol statisztikan at, halézat- és algoritmuselemzésekig terjedd) ismereteket
igénylé tudomanyos értekezés befogadasat.

Frappans megfogalmazasai legalabb olyan konnyen megragadnak az em-
lékezetben, mint a kutatds eredményeit j6 adatvizualizacids technikdkkal meg-
ragad6 abrak. A beavatkozasok tipusanak elemzése kapcsan egyértelmiivé valik
példaul, hogy nemcsak a hir-, de az dlhirterjesztési ,versenyben sincs szabadnap”
(207), hogy ,,a Mindenegyben blog Facebook-oldalanak megosztasai mintha ka-
tonak feliigyelte robotok munkaja lenne.” (210), vagy a posztolasok id6beli min-
tazata kapcsan azt, hogy ha az tjsagirok ,,baglyok”, a hirszemetet termel6 oldalak
Facebook megosztasait kezel6k bizonyéra ,,pacsirtak”. (211)

A kotet egyik legfontosabb kovetkeztetése az, hogy a kozosségi média nem-
csak informdciods talterhelést hozott létre, hanem ,felhangositotta” a nyilvanos
reprezentaciokat azaltal, hogy kattintasnyi tavolsdgba keriilt szamos olyan repre-
zentdcid is, ami a hagyomanyos csatornakon keresztiil igencsak koriilményesen
juthatott volna el a befogaddhoz. Arrdl, hogy ez az evolucids szempontbdl csupan
egyetlen szempillantas alatt bekovetkezett valtozas milyen hatassal van a lénye-
gesen lasstibb adatfeldolgozasra kalibralt emberi agyra és pszichére, mar szdmos
elemzés sziiletett, a kérdést miivészi megjelenités formajaban feldolgozo6 alkota-
sok jellemzGen vagy a naiv optimizmus, vagy az apokaliptikus katasztrofizalas
hangnemeében szdélalnak meg. Szasz Istvan Szilard médiakutatoként nyilvan egyik
tdborhoz sem csatlakozik. Kényvének kovetkeztetései arra sarkaljak az olvasot,
hogy tudatositsa, a vizsgalt kérdésnek, a k6zosségi média miikodésének résztve-
voként, eldallitoként, pozitiv hatdsainak haszonélvezdiként, negativ hatasainak
elszenved8iként mi magunk is részei, illetve részesei vagyunk. Es mindannyian
akkor jarunk a legjobban, ha tudatos felhasznaloként igyeksziink viselkedni. A
felhangositott nyilvdnos reprezenticié ugyan csupan egy metafora, de tudatos
felhasznaloként érdemes a konyv szellemében ,,elképzelni, hogy milyen lenne az,
ha az a sok nyilvanos reprezenticid, amelyet befogadunk a kozdsségi oldalakon
keresztiil, nemcsak vizualis inger lenne, hanem egyben hang is tarsulna hozz4,
mintha valaki beszélne hozzank” (278.), és biztos, hogy jéval megfontoltabban
viselkednénk a kozosségi halozatok online terében.
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Szerkesztési alapelvek

Arra kérjik munkatarsainkat, hogy szerkesztGségiinkbe eljuttatott irdsaik
muszaki el6készitésénél vegyék figyelembe az aldbbi kovetelményeket:

- a szoveget egy doc, docx vagy rtf kiterjesztést file tartalmazza,

- a tanulmanyok (a kulcsszavakat és a kivonatokat leszamitva) lehetéleg ne
legyenek nagyobb terjedelmiek 20 ezer leiitésnél,

- a dokumentumot a cim vezesse be, alatta a szerz6 nevével,

- a tanulmdny cime utan tiintesse fel angol és roman nyelven, pontosvessz6k-
kel elvalasztva, azokat a kulcsszavakat, amelyeket korbejar az illet6 tanulmany,

- a 8-10 soros angol és roman nyelv{i kivonatot a f6szoveg el6tt, a kulcssza-
vak el6tt helyezze el,

- ezt kovesse a szerzé bemutatkozdsa: 2 sorban tartalmazza a szerz6 tudo-
manyos fokozatat, munkahelyét, illetve adott esetben (ha valamilyen tudoma-
nyos férumon is elhangzott) az el6adas helyét és idépontjat, valamint a szerz6 el-
érhetdségét (e-mail),

- az automatikusan szamozott jegyzeteket, konyvészeti hivatkozasokat és
(ha van) a fiiggeléket, kérjiik, helyezze a tanulmany végére,

- a micimek kiemelése a f8szovegben dolt betlis (kurziv) szedéssel; a folyd-
iratcimek szintén délt betis (kurziv) szedéssel torténjék,

- idézgjelek: ,,”

Szakirodalom/konyvészet szerkesztése

- kérjik, hogy hivatkozasaikat, konyvészetiiket a Harvard hivatkozasi mod
szerint szerkesszék meg

A szakirodalomra valo hivatkozas médjai
— tobb szerzd esetén az elsé szerzd neve et alii roviditéssel; tanulmanykote-
tek esetén szerkeszt6 neve szerk. réviditéssel,

- internetes forrasok esetén feltiintetjiik a letoltés datumat is.

Archivumokra, levéltarakra, magangyijteményekre azok belsé katalo-
gusrendszere szerint hivatkozzunk.
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A ME.dok médiatudomanyi folydirat a Central and Eastern European
Online Library (CEEOL), az Index Copernicus (IC) és az ERIH+ nemzet-
kozi adatbazisokban szerepel.

Revista stiintifica si culturaldi ME.dok este inclusd in bazele de date
internationale Central and Eastern European Online Library (CEEOL),
Index Copernicus (IC) si ERIH+.

The ME.dok scientific and cultural review is included in the
Central and Eastern European Online Library (CEEOL), Index Copernicus
(IC) and ERIH+ online scientific databases.
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